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AN INFORMAL SUidiARY 


OF CINEA 16's SCRSANINGS AND ACTIVITI&S 


1947-19 6 3 


Anong the filmmakers introduced by Cinema 16 
Among the Speakers 

Among other Cinema 16 Activities 

The Creative Film Foundation Awards 

Among the Features premiered at Cinema 16 

Films 'Re-Introduced' by Cinema 16 

Among the Shorts Shown or Premiered at Cinema 16 
Index of all filmmakers shown (with showdates) 


Index of all films shown (with showdates) 
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Among the Film Makers Whose Work Was First Introduced 
To American Audiences By Cinema I6 Are: 


Khwaja Ahmed Abbas Carlo Castelli 


Jean-Gabriel Albicocco x John Cassavetes 
Pierre Alibert William Chapman 
Glenn H. Alvey, Jr. Tadeusz Chmielewski 
Alberto Ancilotto Benjamin Christensen 

x Lindsay Anderson X Shirley Clarke 

> Kenneth Anger _ & Bruce Conner 

A Michelangelo An tonioni Bruce Carnwell 
Seleak Bakkalbasi 2 R. Coundourous 
Jacques Baratier Pierre Courtade 
Gregory Bateson Douglas Crockwell 
Lester Beck Jean Dasaue 
Yanick Bellon Denys Colomb de Daunant 
Jordan Belson Kit Davidson 
Jean Beranger y% Carmen D'Avino 
Miro Bernat James E. Davis 
Michael Blackwood X Brian De Palma 
Edward Bland Vittorio De Seta 
Ilya Bolotowsky Emile Degelin 

X Walerian Borowezyk 7 Allen fiowas 
Charles Boultenhouse Dan Drasin 
Bruno Bozette® F, Duran . 

X Stan Brakhage Eric Duvivier 
Jules Brassai X Charles and Ray Eames 

X Robert Breer Alfred Ehrhardt 

AM Robert Bresson Luciano Emmer 


X James Broughton X Ed Emshwiller 
f ere a 
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Pierre Etaix 

Paul Falkenberg 
Oskar Fischinger 
Georges Franju 
Robert Frank — 
Enrico Fulchignoni 
S. Fushimizu - 
Wheaton Galentine 
Robert Gardner 
Marcel Gibaud 

Bob Godfrey 

Ion Popescu Gopo 
Claude Goretta 
Jean Gremillon 
Yoram Gross 

Henri Cruel 

Bert Haanstra 
Max de Haas 

John Halas 

Peter Hamilton 
Curtis Harrington 
Hilary Harris 
Wolf Hart 
Jean-Francois Hauduroy 
Joachim Hellwig 
Fritz Henle 

Jean Herman 

John Heyer . 
Fritz Hippler 

Hy Hirsh 


K 
x 
x 
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Hiromichi Horikawa 
John Hubley 

Ian Hugo 

Pontus Hulten 
Julian Huxley 
Tadashi Imai 
Lewis Jacobs 
Humphrey Jennings 
Fumio Kamei 
Peter Kass 

Pierre Kast 
Ferdinand Khittl 
Alexander Kluge 
Wolf Koenig 
Tadeusz Konwicki 
John Korty 

Roman Kroiter 
Vlado Kristl 


Edwin Laine 


_Etienne Lallier 


Gavin Lambert 
Francis Lee 

Jan Lenica 
Alfred Leslie 
Witold Lesczynski 
Giohard Lester 
Walter Lewisohn 
Marcel L'Herbier 


Jean L'’Hote 


Renae Tiindoran 


Jean Lods 

Eli Lotar 
Edouart Luntz 
Willard Maas 
Ben Maddow 
Kurt Maetzig 


Tadeusz Makarczynski > 


Jean Mallon 
Gregory Markopolous 
John Marshall 
Richard Massingham 
Muir Mathieson 
Zensu Matsuyama 


Lorenza@ Mazzetti 


Terence Macartney-Filgate 


Norman McLaren 
Margaret Mead 
Jonas Mekas 
Soren Melson 
Marie Mencken 
Robert Menegoz 
Donald H. Menzel 
Victoria Mercanton 
Albert Mertz 
Andre Michel 
Spike Milligan 
G. Mingozzi 
Dennis Mitchell 


Jean Mitry 


A Andrzej Munk 
gS Ea lec 


x 


Jeff Musso 


Leopoldo Torre Nilsson 
eS 


Mikio Naruse 

Kans Nordenstroen 
Theodora Olembert 
Tetsuro Onuma 
Carl Orff 

Nagisa Oshima 
Yasujiro Ozu 


Leon Paurier 


Melvin Van Peebles 
Sidney Peterson 


Karel Plicka 
Roman Polanski 
Jean Louis Polidoro 
Jean-Daniel Pollet 
Richard Preston 
Wolfgang Ramsbott 
Karel Reisz 

Alain Resnais 

Ron Rice 

Tony Richardson 
William Riethof 
Jacques Rivette 
Lionel Rogosin 
Tony Rose 

Jean Rostand 


Georges Rouquier 
ee : 


x * 


Jacques Rozier 
Rubington 
Raimond Ruehl 
Denis Sanders 
Carlos Saura 
Andre Sauvage 
Peter Schamoni 
William Seifriz 
Leo Seltzer 

Haro Senft 
Rodolfo Sonego 
Vittorio Speich 
Phillip Stapp 
Leonard Stark 
Wolfgang Staudte 
Frank Stauffacher 
L. Joseph Stone 
George Stoney 
Henri Storck 
Arne Sucksdorff 
Hideo Suzuki 
Alain Tanner 
Pierre Thevenard 
Hans Tichawsky 
Madeline Tourtelot 
Shiro-Toyada ~ 
Jiri Trnka 
Francois Truffaut 
E. Van Moerkeren 


Stan Vanderbeeck 


“YY Agnes Varda 
Nicole Vedres 
Herbert Vesely 
XX Robert Vickrey 
P, Jean Vidal 
Lucci Chiarissi Vincenzo 
X Roman Vishniak 
Frantisek Vystrall 
Mohan Wadhwani 


X Weegee 

¥Y Peter Weiss 

X John and James Whitney 
Richard Williams 
Konrad Wolf 
S. Yamamoto 
Christopher Young 
Robert Youngson 
Peter Zadek 


X Cesare Zavattini 
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+> Among Our Spealters 


Be Rudolf Arnheim rae eect cs =5 BS 


“-s Joseph Burstyn 
. Joseph Campbell 


-* Norman McLaren és 
Sidney Meyers 
» Arthur Miller 
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*" James Card -+ Jean Renoir 


| “~ Salvador Dalf 1, + dans Richter 
‘‘ Maya Deren | ve ‘ oe | -- George Stoney 
’ Ralph Ellison é ; : a “ Dylan Thomas 
“ Frances Flaherty semet seth Parker Tyler 

." Clement Greenberg 3 } ae Willard Van Dyke 
"Richard Griffith Pe. 7 Ring Vidor 
“- Nat Hentoff ‘ The ‘ Teaceade Williams 
“~ Alfred Hitchcock ‘Archer Winsten - 
“Stanley Kramer === sis Robert Wise | 
“Fritz Lang fee a ‘\ Bred Zinnemann 
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!. yuseUM OF MODERN ART SERIES: "THE INDEPENDENT : FILM" 


7A continuing series; sponsored by the Musein of Modera Art and— 


ny “Cinema 16 featuring a survey of feading ere and: exporisaet sital ya 


we film makers. Starts April abe a 


THE 5 CHILDREN'S are 


ef 


ae nie! pany ake el ete th 
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“tw series in 1959/1960, designed for ee 4-8: 


“ ExcURSIONS TO GEORGE EASTMAN 


si organized by Cinema 165 ‘weekend trips 


HOUSE 


to.one of the world's largest bs : : 


“film museum's} twelve hours’ of screenings a day. 


"s DISTRIBUTION OF ~ EXPERIMENTAL AND INDEPENDENT 1 rus 


250 films, distributed to art museums, 


+ eivic groups ‘(total ‘estimated audience? ” 


4 elton people) ~*" ale 
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The year’ w best documentary: ‘films 


tte PRESENTATION OF THE “CREATIVE FILM | FOUNDATION AWARDS ao : 


“Three courses presented by Arthur Knight Be perce er Te 


WENTY -ONE AVANT “GARDE FILM MAKERS 


om series of three programs at New York's ‘Living Theatre’ 
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THE CREATIVE FILM AWARDS (1956 - 1960) 


sponsored by the Creative Film Foundation and Cinema 16 


The Creative Film Foundation, a non-profit corporation founded by Maya Deren, was 
the first foundation in America entirely devoted to “encourage and assist the 
development of motion pictures as a creative fine art form". This formulation 
referred to "avant-garde" and "experimental" films, though, significantly, these 
terms were not used. The scope of the foundation's program was international. 


Cinema 16 (1947 - 1963) was America's largest film society, a non-prof.t, tax-exempt 
institution presenting weekly showings to over. 7000 members annually at special screen- 
ings in New York art theatres (the Paris, the Beekman, the Murray Hill Theatre), the 
Museum of Modern Art and the Fashion Industries auditorium. It premiered the work of 
the entire American film avant-garde and also such international directors as Antonioni, 
Lindsay Anderson, Robert Bresson, John Cassavetes, Brian de Palma, Georges Franiu, 
Nagisa Oshima, Polanski, Alain Resnais, Ken Russell. . 


In 1956 the Foundation and Cinema 16 established the annual "Creative Film Awards", 
for best creative experiment in film form", as selected by a distinguished panel of 
judges. 


The awards were presented and the film premiered at a special annual Cinema 16 event 
co-sponsored by the two organizations. ; 


The directors of the foundation also functioned as the jury: 


Rudolf Arnheim, psychology/philosophy of Art 
Louis Barron, electronic composer 

Joseph Campbell, mythology/philosophy 

Maya Deren : 
Clement Greenberg, art critic and historian 
John Gruen, music critic 

Alexander Hammid, filmmaker 

Lewis Jacobs, film historian and filmmaker 
Arthur Knight, film historian 

John Latouche, composer 

James Merrill, poet 

Barney Rosset, publisher, Grove Press 

Meyer Schapiro, art historian 

Kurt Seligman, painter and author 

James Johnson Sweeney, art historian and critic 
Parker Tyler, author and critic 

Amos Vogel, director, Cinema 16 


The awards were presented to the recipients by guests of honor: Tennessee Williams, 
Salvador Dali, Joseph Campbell, Kurt Seligman, Lotte Lenya, Arthur Miller. 


Creative Film Awards ns ‘. 2 


———————— TT 


THE AWARDS: 


The 1956 Awards (presented January 30, 1957, at Cinema 16): 


GENERATION (Hilary Harris)‘ Award of Exceptional Merit 

* SUBJECT LESSON (Christopher Young) Award of Exceptional Merit 
NARCISSUS (Ben Moore and Willard Maas) Award of Distinction 
THEME AND TRANSITION (Carmen D'Avino) Award of Distinction 
REFLECTIONS ON BLACK (Stan Brakhage) Award of Distinction 


RECREATION (Robert Breer) Special Citation 


’ The 1957 Awards (March 26, 1958): 


NO MORE FLEEING (Herbert Vesely) Award of Exceptional Merit 


The 1958 Awards (January 20/21, 1959): 
N.Y., N.Y. (Francis Thompson): Award -of Exceptional Merit 
A DAY IN TOWN (Pontus Hulten and Hans Nordenstroem) Award of Exceptional Merit 
THE BIG "O" (Carmen D' Avino) Award of Distinction 
ON THESE EVENINGS (Herbert Vesely) Award of Distinction 


WHAT, WHO, HOW (Stan Vanderbeek) Award of Distinction 


The 1959 Awards (January 5/6, 1960): 
DANCE CHROMATIC (Ed Emshwiller) Award of Exceptional Merit 
HANDWRITTEN (Charles Boltenhouse) Award of Distinction 
THE CITY (Wolfgang Ramsbott) Award of Distinction 
THE ROSE WINDOW (Rubington) Award of Distinction 
CUCKOO WALTZ (E. van Moerkerken) Award of Distinction 


THE ROOM (Carmen D'Avino) Award of Distinction 
HAVE I TOLD YOU LATELY THAT I LOVE YOU (Stuart Hanisch) Special Citation 
BRIDGES GO ROUND. (Shirley Clarke) Special Citation 


DWIGHTIANA (Marie Mencken): Special Citation 


Creative Film Awards 3. 


The 1960 Awards (January 25, 1961): 


INNER AND OUTER SPACE (Robert Breer) Award of Distinction 
ODDS AND ENDS (Jane Belson-Conger) Award of Distinction 
A MOVIE (Bruce Connor) Award of Distinction 

A TRIP (Carmen D'Avino) Award of Distinction 

LIFE LINES (Ed Emshwiller) Award of Distinction 

SCIENCE FRICTION (Stan Vanderbeek) Award of Distinction 
TRANSFORMATION (Ed Emshwiller) Special Citation 

MAY 2, 1960 (Richard Preston) Special Citation 


METROGRAPHIC (Vittorio Speich) Special Citation 


The 1961 Awards (February 7, 1962): 
FILMS OF MAYA DEREN, IN MEMORIAL 


“ ACTIVITY GROUP THERAPY’ _- (Slavaon) 
| “ANOTHER SKY © °° (Lambert) © 
"© BANDITS OF ORGOLOSO © ° ieee . 4 

<s GOCKEYED LUCK © ~/ (Munk) . es ae 
_'~ ‘THE CRIMINAL LIFE OF ARCHIBALDO DE LA CRUZ »(Bunuel) ee ee ! 


? 


* THE ECHO (Naruse) ak a 
~EL- ~~ (Bunuel) i ; | : . 
“END OF INNOCENCE is  (Torre-Nilsson) | 
<THE ETERNAL JEW ~~~ (Hippler) 


ay The: Following Are Among The Features That Received Their 
, e First American Screening At Cinema 16:7 0 08 - f te 


CRY OF JAZZ “>(Bland) Sig aaptehaestiaerngigers oO =o 0 
‘~ DIARY OF A COUNTRY PRIEST © (Bresson) ; 


ie EVA WANTS TO SLEEP : a (Chmtelewskt) 

~ THE FALL - (Torre-Nilsson) ; 

~ FIRES WERESTARTED —. (Jennings) 

THE FLOWER THIEF - - (Rice) | 

‘A GENERATION ~~ (Wajda): Hs . i 
<THE GIRL WITH THE GOLDEN EYES ~  (Albicocee) 

~ LOS GOLFOS: ~~ (saura) ‘z é. 


“GOOD MORNING ~~ (Ozu). 


‘ GUNS OF THE TREES (Mekas) 


\ (THE HAPPINESS OF US ALONE ' (Matsuyama) a 
-* HAVE YOU NOTHING TODECLARE (Raimu) | 
“THE INNOCENT SORCERERS ~ (Wajda) eat oe 
“« LAST DAY OF SUMMER >> (Konwickt-Laskowski) 

“-. LOVE IN THE CITY ~~" (Fellint,Antoniont,Zavattini) — 


dele wes. == 
wt 


” - LOURDES AND ITS MIRACLES ~  (Rouquier) 


| = “THE MAN WHO KNEW TOO MUCH: °° (Hit-hcock) _ 
ps < MENSCHEN AM SONNTAG — "(Wilder -Ztanemann) 


«THE MIRAGE °° “(Wetas) 0 ot te 


M@HE NAKED EYE) °° (Stoumen)') 1!" 


HE NAZARENE~ ~~” (Bunuel) 


“ON THE BOWERY ~ '.(Rogosin) . bin oo 
“PARIS BELONGS TO US" — ‘(Rivette) 2 * is | : : a | 

_“PICKPOCKET — (Bresson) wre ge es 
-. PRINGE BAJAJA (Trrika) 


“o: QHE PURITAN (Musso) — 
- SHADOWS ___ (Cassavetes) 


“NO MORE FLEEING: (Vesely) 


os © 


» STAINED IMAGE (tal) 
. STARS - (wolf) 


“STRIKE © ° (Eisenstein) 


“- THE SUN'S BURIAL © (Obshima)’ - 


“- THREE WOMEN | (Michel) 


THE TIME OF THE HEATHEN: ‘(Kass -Emshwiller) 


«(HE UNKNOWN SOLDER — - (Laine) 


“TOKYO TWILIGHT + (Ozu) 
‘+: TORERO — --(Poule) 


“DER UNTERTAN OOOO" (Staudte) 


Verse ects OT 


WHEAT WHISTLE “7 **-’ (Teyoda) 


“WITCHCRAFT THROUGH THE AGES (Christenson) 


= A PROPOS DE NICE* © (Vigo) PRG ei a Oe ae eee 


Fe 


”.°":. After Not Having Been Seen Here For A Decade Or Moret 


|| .. THE CAT PEOPLE 


, 


“DAYBREAK = (Carne) 


$: 
- BARTH °° (Dovzhenko)) oo 


| FURY (Lang) ate Lie 


' HALLELUJAH (Vidor) 


' THE CROWD 


(Lewton) 


 (PHE CHILDHOOD OF MAXIM GORKY “(Donskot) 


(Vidor) | . ; oy. 


.. *@ 


THE DAY OF WRATH 


DISTANT JOURNEY = (Radok): 


> ECSTASY — (Machaty). 
| ‘THE FLOWERS OF ST.FRANCIS — “(Rossellini)” 


] 


THE GENERAL LINE (Eisenstein) A ; 


" . GOLDDIGGERS OF 1933 (Leroy) 


JUNO AND THE PAYCOCK — (Hitchcock) 
KAMERADSCHAFT (Pabst) | | 
L'ATALANTE (Vigo) 


_ | THE LOWER DEPTHS - (Renoty) 


M | (Speakert Fritz Lang) 


i THE MAGNIFICENT AMBERSONS (Welles) 


LA MATERNELLE (Benott-Levy) 


THE, QUIET ONE (speakers Sidney Meyers) 
THE RULES OF THE GAME (Renoir) 

THE SEARCH (Speakers Fred Zinnemana) 
SECRETS OF A SOUL - (Pabst) 


SHE DONE HIM WRONG - (Mac West) 


_ 7 The Following Films Were "Re-Introduced" By Cinema_16 
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(Dreyer) (Speakers Archer Winsten) = > 3 
“ LES,DEUX TIMIDES (Rene Clatr) - ae 
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- SIDESTREET STORY * ~~ (De Filippo) 


~- TWENTIETH CENTURY ~~ vo (Hawke) 


~ VAMPYR 


bash Us (Dreyer) 


“VARIETY °° -» (Dupont) 


“THE WHITE HELL OF PITZ' PALU 
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‘ONG THE SHORTS SHOWN OR PREMIERED BY CINEMA 16: 


AMONG THE SHORTS SHOWN OR PREM 
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fa “(* ~ denotes pramieve) 2. 0 nee pad eee Wer 
=e i ipa ua Rasa 
-~ Sclence: tae ale 
- *FRISIAN CONJOINED TWINS | ' Utrecht ¢ University 


- - #NEUROSIS AND | ALCOHOL ©  Paychologtcal Cinema Register™ 
- EXPERIMENTS IN REVIVAL *’ -S jRyussian scientific classic - c- 
Ba : ®IN QUEST OF THE TUBERCLE BACILLUS Multiple international awards Gazes) 
a e : SEIFRIZ ON PROTOPLASM ' Prizewinner tid Fe aera aed Gee 

cee - *LIVING INA REVERSED WORLD - Austrian scientific film ae aes 

i * ANIMALS IN ROCKET FLIGHT U.S. Government film 

- CHIMP AND CHILD GROWING UP TOGETHER wd a’ 7 

- *DANGE AND TRANCE IN BALI Margaret ee ee | ie ns 

: “ss DEMONSTRATIONS IN PERCEPTION » -- ‘Princeton Motuenelty fee ee 


oy # ONE SECOND IN THE LIFE OF A HUMMING BIRD == 0. ne ot eae 
- 4UNGONSCIOUS MOTIVATION _ Paychological documentary ie > 
~ #HUMAN BEGINNINGS - Pate Albert © 2 eS 


: ea Arts ; 


ee “BALZAC °° French prizewinner 
_o-PSIMAGES MEDIEVALES "William Novik 


on ee Re rma nn tetememnes tet Rome + 


 beIMAGES DE LA FOLIE ~~ ‘The Art of the Insane = 
*QUERNICA “Alan Resnals iat Bibs, i 
= a * #KHAJURAHO Indian Temple Art | 
ae #4 NIGHT AT THE PEKING OPERA’ "' as documentary 
HARRY PARTGHiMUSIG STUDIO © “ 
: \veJOSE LIMON: LAMENT | 
-$RAHDA AND KRISHNA ee 
o®CHRIST AMONG THE PRIMITIVES — African art” —_ 
_s#& DANCERS WORLD © ‘**"Martha Graham ee 
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:* THE DEMON IN'ART “2777 Italian Prizewinaer a - 


i » SMATISSE A film document 


7 *DA VINCI TRAGIC PURSUIT OF PERFEC TION 


: 4 t *ALEXANDER CALDER. . pe dette. 8hd 


-~THE GIFT - Herbert Danska's much<discussed film © 008 8 EEE ME 
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_*BLOOD OF THE BEASTS **” Georges Franju's classic study 


_ + *CHILDREN WHO DRAW: "’ Japanese prizewinner 


y'#THE ATOM STRIKES *“-“Restricted U. Ss Government film 


_ 4-6 OLETTE- 


“* NIGHT AND FOG) Alan Resnats 


_-\ #THE MURDERERS OF ANNE FRANK - A documentary 


| 4:-HOFFA AND THE UNIONS  ° ~~ Flaherty Award Winner 


*<®SIMENON = °° First film study of the novelist 


*~ GEORGE KENNAN DISCUSSES COMMUNISM ° 


om LA TARANTA: ~~ + Commentary by Nobel prizewinner Quasimodo 


. QOREF: MUSIC FOR CHILDREN , 


“*:# ZD AND FRANK: Dennis Mitchell's study of America Mave 


i. *NICE TIME © °"- *Reisz..- >. * gaia 
“® ALL MY BABIES George Stoney | 


‘- ®SAINTHOOD AND SANITY: -*" BBC Documentary 
‘“®AOINO UYE — “4 - A Noh drama 
‘**PRIMAR Y’ ‘- * Leacock 


~ THE CONSTITUTION AND THE CENSORSHIP Columbia University release 


~-* O DREAMLAND Lindsay Anderson oe 
|. #ODD MAN OUT! A DISCUSSION FILM _ British Film Institute release 
 @THE FIRE WALKERS © ‘prizewinning ethonologteal atudy - - 
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 ."UL-JEAN GOES LUMBERING | A poetic Canadian children's story » 


E ‘i *MADELINE Geer Ludwig Bemelmans — “eh Fy A ie Ree a a 
| GGHAIRY TALE |" Norman McLaren BD hop ee bua a 
~ GHOTU AND HIS JUNGLE ELEPHANT =A imma * eo. : : 
“MAKE WAY FOR DUGKLINGS niote A children's book | : 
', | STALE OF THE FJORDS” Arne Sucksdorft e 
° > s@PAPAGENO. “o-oo *"e™“Lotte Reiniger diate = | 
+ *DOCTOR DOOLITTLE IN THE LION'S DEN | ‘ 
«= ®PACIFIC 231° - 0" Arthur Honegger 
oe RAINBOW DANCE ~-: Len Lye | Pe te (arpiion 
~«Theatrical Shorts: é 
“-®GLASS | Bert Haanstea : ve 
: ‘> @LE CADEAU carey © French ‘prizewinner 
-\ .. THE DREAM OF WILD HORSES De Daunant 
9MINT TEA ae French international prizewinner | 
‘« *THE MISCHIEF MAKERS . Francis Truffaut 
« *RUPTURE First comedy by Europe's new comedy find, Pierre Etaix 
“: TWO MEN AND A WARDROBE Raymond Polanski Award, 1958 Brussels 


" International Experimental Film Festival 
=A *JAZZ DANCE ' Tilton ae Ses ain”, 


S #FORBIDDEN BULLFIGHT= French prizewinner 

* A TIME OUT OF WAR: “- S Sanders , 

*- MA LPHA OMEGA ~~ vit" prizewinning Italian animation | | 

' WAITING sneet es Grand Prix, Cannes 1962 - } - eS 

“*PLAY BALL” - ‘Jean Dasque's prizewinning ‘comedy : | 

THE RUNNING,JUMPING & STANDING STILL FILMS pian ‘Peter Sellers 
the Classics: ‘ . te ret & 
= THE RIVER ' °" renee Pare Lorentz 
““ LE RETOUR’ menses an Cartier -Bresson 
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:*A DIVIDED WORLD ol Apne Suckedorff 
cede ADRIFT «0 0) 


4 ®POVERTY CHASTITY AND OBEDIENCE - ABBG Documentary 9 
«*THE WORLD IS RICH re > " Rotha are Ee, wth aE oe a wt ic 
Rees “ *BRUTALITY IN STONE” * anti-Nazt German ° New Wave" fim Mi rin 
in fevantaGarder a ae 
“°-#A MOVIE | Bruce Conner Creative Film Foundation Award 
“| MESHES OF THE AFTERNOON "Maya Deren 
: @BELLS OF ATLANTIS’ ©" ~'° Tan Hugo 


Nel ‘MOTHERS DAY - 7 James Broughton 
™~*DOM Jan Lenica ° ‘Grand Prix 1958 Brussels International Experimental 
Film Festival 
. ' *SCIEN CE FRICTION - Stan, Vanderbeek Creative Film Foundation Award 
ce *THE DOOR IN THE WALL Experiments with variable frame": santa 
“* @THE FAT AND THE LEAN’ Raymond ‘Polanskt's newest work - 


~ GEOGRAPHY OF THE BODY © Willard Maas 


“#DON QUIXOTE . Yugoslavia's international prizewinner™ 
“+ #HIGHWAY Hilary Harris mie wae 
-“#& PROPOS DENICE ~*~" Jean Vigo | ae 
-®LIOPERA MOUFFE®: ~:~ Agnes Varda ‘ 
"THE PLEASURE GARDEN James Broughton 
|. *PULL MY DAISY ~~ Frank-Léslie | : 
~ THE SIN orn JESUS ©“ - Robert Frank ‘a 
‘ Childrens Films: eee 
“ “CIRCUS -_——~ Visit to the Moscow circus | 
|< VISIT WITH A GOWBOY ~ “*" A documentary 
| MAN OF ARAN © °° Excerpt: 


“THE OLD CHIEF'S DANCE: * <Adocumentary _ 
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1 “erry OF GOLL 
>» SHE PLOW THAT BROKE THE PLAINS —_ Lorena’ ::,... eee a 


WSHIPYARD "Paul Rotha 
.* THE BATTLE OF SAN PIETRO. 
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‘SONG OF CEYLON °' "- Basil Weight _ 
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: LAND WITHOUT BREAD; __—s Luis Bunuel 
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John Houston ‘ 
"Willard Van Dyke °-" , 


_ UN CHIEN ANDALOU) °°) _ Duntiel-Dalt ae | 
"\ NEW EARTH: “Joris: Ivens | 


* THURSDAYS CHILDREN* = © ‘Guy Vrenton 
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pe Se IDEA ie - a ree Masareel 


” Norman McLaren 


¥ ADVENTURES, OF ASTERISK, + John Hubley einen © 


| MOTION PAINTING No. 1 


ft LITTLE ISLAND, THE _ British prizewinner 
+ MAN AND DOG OUT FOR AIR“ -' Robert Breer 


“#PICTURE IN YOUR MIND “Ptitpp Stapp 


¢ #UNICORN IN THE GARDEN’ ") UPA» 


"GERALD MCBOINGBOING | UPA 


~-HORSE OVER TEAKETTLE © . : experimental short 
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~ Canadian multiple prizewinner 3 


paing the tebe. 


st.. INDEX OF..FILMMAKERS . 


Abbas, Khwaja Ahmed 
Munna (India,1954) 
Agee, James 
In The Street (US,1945=8). 
Albert, Eddie 
Human Beginnings (US,1949) 
Human Growth (US,1948) 
Alexander, Dorsey 
Dime Store (US, 1947) 
Albicocco, Jean-Gabriel . 
™he Girl With the Golden Zyes (France,1961) 
Alderson, John 
El Dorado (Britain, I95I) 
Alibert, Pierre 
Cubism (France, 1953) 
Alvey,Jr., Glenn H. 
he Door in the Wall (Britain, 1956) 
Ancilotto, Alberto 
fhe Garden Spider (Italy, 19507) 
The Praying Mantis (Italy) 
Anderson, Lindsay 
Every Day Except Christmas (Britain, 1957) 
O Dreamland (Britain, 1954) 


Thursday's Children (with Guy Brenton) (Britain) 


Anderson, Robert 
‘he Feeling of Hostility (Canada, 1947) 


Overdependency (Canada, 1948) 
Breakdown (Canada) 

Anger, Kenneth 
Fireworks (US, 1947) 
Inauguration of the Pleasure Dome (US, 1954) 
Puce Moment (US, I949) | 

Anstey, Edgar 
Housing Problems (Britain, 1935) 

Antonioni, Michelangelo 
N.U. (italy) 

Appell, Genevieve 


Maternal Deprivation in Young Children (France) 


_ Arledge, Sara Kathryn 
Introspection (US, 19477) 
Bagley, Richard 
Within A Story (US, 1955) 
Bakkalbasi, Seleak 
he Street By The Sea (Turkey, 1962) 
.Baratier, Jacques 
A Conversation With Pablo Casals (US, 1954) 
Disorder (France, I9 
Bartosch, Berthold 
The Idea (France) 
Batchelor, Joy 
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Robinson Charley (with John Halas) (Britain,1949) 3/4/50 


Beck, J.ester 
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Beck, Lester 


Human Boel TeES elie ete i. f Ea aa 
Hypnotic Behavior ® m 
ineoneetous Motivation (US, 1949) , V2, 2/8/56 3/63 
Bell, Geoffrey . ; 
“ransfer of Power (with Arthur Elton) (Britain) 5/52 
Bellon, Yanick 
Colette (France, 1953) 1/35 


Belson, Jordan 

Bop Scotch (US, 1952) 4/53 

Mambo 1951 (US) - . 3/53, 5/58 
BenoiteLevy, Jean 

La Maternelle (with Marie Zpstein) (France,1933) I1/6lI 
Benson, E.fi. 
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Franklin Watkins (US,1949) ' 3/50 
Beranger, Jean : 

Elisabeth (France,1949=-50) II/51 

L'afcadio (France,1949-50) 6/51 
Bernat, Miro 

Butterflies Do Not Live Here (Czechoslovakia,1958) 5/61 
Bhownagary, J.S. 

Rhadha and Krishna (India) 5/60 
Bilinoria, Fali cs 
Four Families (with Novik, Buss, and Gilbert) 

(Canada, 1959) 2/15/61 
Blackwood; Michael 

Broadway Express (US, 1960) 4/61 
Bland, Edward 

"he Cry of Jazz (US, 1958) 2/23/60 
Bobker, Lee R. 

Crisis in Levittown (with Lester Becker) (US,1958) 5/59 
Bolotowsky, Ilya 

Metanoia (US, I96I) --. 12/5/62 
Bolton, Laura 

Eskimo Summer (Canada, 1950?) 5/52 
Borowczyk, Walerian 

Dom (with Jan Lenica) (Poland, 1958) 12/58 
Boschet, Michel et : 

Patamorphose (France, 1960) 5/62 
Boultenhouse, Charles 

Handwritten (US, 1959) 1/5/60 
Bourdelon, Georges 7] 

Dragon de Komodo (France, 1958) 11/60 
Brakhage, Stan . 

Desistfilm (US, 1954) “ 4/55 
". Plesh of Morning (US, 1956) 3/30/60 

Loving (US, 1957) £24.78 

Reflections on Black (US,I954) 4/4/56 

The Wonder. Ring (US, 1955) - 1/59 
Brassai, Jules . : 

Lovers and Clowns (France, 1956) 11/60 
Breer, Robert . 

Cats (US) S : 3/30/60 

Horse Cver Teakettle (US, 1962) 12/5/62 

Image py Images (US, 1959) — 3/30/60 

Inner and Outer Space (US, 1960) 1/25/61 

Recreation #1 (US, 1956-57) 3/30/61 


Bresson, Robert ' 

Pickpocket (France) 
Brice, Arthur ~ re . 

Cell Division (with Kurt Michel) (Germany,19507) . 
Broughton, James 

Adventures of Jimmie (US, I95I) | 

Four in the Afternoon (US, I951) 

Loony fom, che Hanvy Lover US 

Mother's Day (US, I942) 

The Pleasure Garden (Britain,1952) 

The Potted Psalm (with Sidney Peterson) (US,1946) 
Brown, Warren 

A Light for John (US, 1959) 
Bunuel, Luis - 

phe Criminal Life of Archibalso De La Cruz 

(Mexico, 1955) 

El (Mexico 

Land Without Bread (Spain, 1932) 

Nazarin (Mexico, 1959) 


Un Ghien Andalou (with Salvador Dali) (France,1929) 


Burckhardt, Rudy 
millions in Business As Usual (US ,1960) 
Mounting *ension (US, 1950) 
Buss, John 
Four Families (Canada, 1959) 
Campus, Nat 
“hat the Deaf May Speak (US, 1952) 
Cannon, Jack 
Aqua Pura Ballet (with Jack Cannon) (US, 1959) 
Cannon, Robert 
Fudget's Budget (US, 1952-537) 
How Now Boing Boing (US) 
Willie “he Kid (us) 
Carne, Marcel 
Le Jour Se Leve (France, 1939) 
Carpenter, C.R. 
rhe Social Behavior of Rhesus Monkeys (US) 
Castelli, Carlo 
fhe Demon in Art (Italy, 1953) 
Cartier-Bresson, Henri 
Le Retour (France) 
Cassavetes, John 
, Shadows (US) or 
Cavalcanti, Alberto 
Film and Reality (with Ernest Lindgren) (Britain, 


-: .Basy Street (US, 1917) ies 
The Immigrant (US, 1917) .°. fore Fine 
Chapman, William 
Lascaus- Cradle of Man's Art (US, 1951) 
Chenal, Pierre 
. The Scandals of Glochemerle (France) 


Chmielewski, Tadere< 
Eva Wants to -s Sleep (Poland, 1957) 
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choubiter, Claude - 

Journey in Boseavia (France, 1959) 
Christensen, Benjamin 

Witcheraft through the Ages (Sweden, 1919-21) 
Clair, Rene 

Paris wus Dort (France, 1923) 

she Italian Straw Hat (France, 1927) 

The :wo *imid Ones (France, 1928) 
Clarke, Shirley 

Bridges-Go-Round (US ) ioe 

Bullfight (US) 

In Paris Parks (US, me 

A Moment in Love (US, 1956) 
Commencini, Lu*gi 

Bambini in Citta (Italy, ae 
Conger, Jane Belson 

Odds and Ends (US) 
Conner, Bruce 

Cosmic Ray (US, 1962) 

A Movie (US, 1958) 
Cornwell, Bruce 

The Seven Bridges of Koenigsberg (us) 
Coundourous, Re. ‘ 

‘he Fire welxers (Greece, 1961} 
Baie Pierr “ 

8’ (France, 1947) 4 

senegal Douglas 

Slen Falls _Zeqrenes cat 19427) 
Crowther, Duan 

Blum-Blum (us, 1949-50) 
Daiken, Leslie 

Cne Potato, .'wo Potato (Britain) 
Danska, Herbett 

whe Gift (US, I96I) 
Dasque, Jean 

Ballon Vole (France, 1950) 

Cinesumac- (France, 1957) 
Daumant, Denys Colombd de 

the Dream of Wild Horses (France, 1960) 

Forbidden Bullfight (France, 1958) 
Davidson, Kit 

“he fhird Avenue El (US, 1958) 


-D*Avino, Carmen 


The Big “0” ‘ot 

Motif Wu, 1956) 

Pattern for a Sunday Afternoon (us) 

The Room (US) 

Stone Sonata (US) 

Theme and “ransition (US, I956) 

rae, for “The Children's Cinema” is 1957) 
A Trip (US, 1960) 


' Davis, James E. 


Color Danees #I (US) 

Light Reflections (US, 1949) 
De Filippo,. Eduardo 

Side Street Story (italy) 
De Palma, Brian 

Woton's Wake (US, 1960) 
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De Sica, i ieuag 
The Children Are Watching Us (Italy, I 
Degelin, Emile = mt sae 
If The Wind Frightens You (Belgium, I96I) 
Delire, Jean 
Big Rill Blues (Belgium, 1956?) 
Deren, Maya 
At Land (US) 
Meshes of the Afternoon (US, 1943) 
Ritual in fransfigured fime (US, 1945-46) 
A Study in Choreography for Camera (US, 1945) 
The Very Eye of Night (US,1952-56) 


‘Donskoi, Mark 


“he Childhood of Maxim Gorki (USSR, 1938) 
Dovzhenko, Alexandr 
Arsenal (USSR, 1928-29) 
Earth (USSR, 1929-30) 
Downs, Allen 
Freight Stop (US, 1953) 
Drasin, Dan 
Sunday (US, 1961) 
Dreyer, Carl 
Day of Wrath (Denmark, 1943) 
Yampyr (Denmark, 1932) 
Duff, Jean 
Hausa Village (Britain) 
Dupont, E.A. 
Variety (Germany, 1926) 
Duran, F..- - 
Georges Braque (France, 1952?) 
Duvivier, Eric 
Images of Madness (France, I951) 
Eames, Charles and Ray 
A Communications Primer (US) 
Hause (US, 19567) 
Toccata for “oy #rains (US, 1958) 
Eggeling, Viking we 
Symphonie Diagonale (I92I) 


_ Ehrhardt, Alfred 


Dance of the Shells (Germany, 1956) 
Eisenstein, Sergei 

Death Day (with Upton Sincluair) (US) 

The General Line (USSR,1926-29)° — 

Strike (USSR, 1924) . 

Time in the Sun (with Marie Seton) :. .." 
Eldridge, John 

Waverley Steps (Britain) 


Elliot, Ralph 


Aqua Pure Ballet (with Jack Cannon) 
Elton, Arthur. : 
Housing Problems (Britain,1935) 

?ransfer of Power (Britain) 


Emmer, Luciano 


the Legend of St. Ursula (Italy) 
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Emshwiller, Ed 
Dance Chromatic (US) 
Life Lines (US) ee 
hanatopsis (US, 1962) ‘ 
“ransformation (US) 

Epstein, Marie 


La Maternelle (with Jean BenoiteLevy) (France,1933) 


Etting, Emlen 
Poem 8 (US, 1933) 
Fabiani, Henri 
Diagnostic C.I.U. (France, 1958) 
Falkenberg, Paul 
Jackson Pollock (with Hans Namuth) (US, i951) 
Lincoln Speaks at Gettysburg (with Lewis Jacobs) 
Ferno, John 
And So they Live (US, I940) 
Tischinger, Os , . 
Absolute Film Study #II-(US, 1930) 
Allegretto (US, 1936) ‘ 
Motion Painting #I (US) 
Flaherty, Robert Ree 
Man of Aran (Britain, 1934) 
Franck, Arnold 


White Hell of Pitz Palu (with G.W. Pabst) (Germany, 


1929) 
Franju, Georges 
“he Blood of the Beasts (France, I949) 
Frank, Lawrence 
Building Children's Personalities With Creative 
Dancing (with Gary Goldsmith) (US, 1954?) 
Frank, Robert 
Pull My Daisy (with Alfred Leslie) (US, 1959) 
che Sin of Jesus (US, I96I) - 
Freeman, Henry 
Echo of an Era (US, 1958) 
Fulchignoni, Enrico 
Pre-Columbian Mexican Art (France) 
Fushimizu, S. 
Aoi No Uye (with S. Yamamoto) (Japan,1953?) 
Galentine, Wheaton 
*readle and Bobbin (US, 1953) 
Gardner, Robert 
‘he Hunters (US, 1957) 
Garner, Ray 
The Ancient World: Egypt (US, 1955) 
Gibaud, Marcel ’ 
Un Autre Monde (France, 1958) © 
Godfrey, Bob 
Watch the Birdie {with Keith Learner) (Britain) 
Godwin, Dwight 
Dances of India: Yhe Fable of the Peacock (Ifdia, 
1949?) | 
Gopo, Ion Popescu 
How to Marry a Princess (Rumania, 1959) 
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Goretta, Claud 


Pe ’ 
Nice fime (Britain,1956) (with Alain ‘amer) 


Gilbert, Richard 
Four Families (Canada, 1959) 


‘Graham, Martha 


- Lamentation (US, T9447 ) 
Sremillon, Jean 
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the Charm of Life (with Pierre Kast) (France,1954) 3/55 


Grierson, John . 
wight Mail (Britain, 1936) 
Gross, Y 


oram 
Songs Without Words (Israel, 1957-58) 


Gruel, Henri 


The Struggle Against the Frost (France,1959) 


Gunn, Gilbert ‘ 
“he Elstree Story (Britain, 1953) 
Gutlohn, Walter O. 
Deadly Female (US, 1950?) 
Haenstra, Bert 
The Rival World (Britain, 1955) 
Haas, Max de 4 
Maskereze (Netherlands) 
Hafala, Courtney : 
tiambo. Madness (US, 1955) 
Hagopian, J. Michael 
Asian Earth (U8,1954) > 
Halas, John . 
John Gilpin (Britain, 1952) 


Robinson Charley (with Joy Batchelor) ( 


Hale, William B, ; 

che sowers (US, 1955) 
Halperin, Victor 

White Zombie (excerpt) (US, 1943) 
Hamilton, Peter i 


Poverty, Chastity, and Obedience (Britain, 1956) 
Sainthood and Sanity (Britain, I961) 


Hammid, Alexander 
Angry Boy (US) 
It fakes All Kinds (US, 1949) . 
The Private Life of a Cat (US) 


Hanisch, Stuart 


; Have I'Sold You Lately That I Love You 
Hardman, Re | 


Harlow, William M. 
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“peasure in a Garbage Can (with W. Perkins) (US,1953)3/54 


Plant traps (US) °° : 
Harrington, Curtis 

. he Assignation (US, 1953) 

_ Dangerous Houses (Britain, 1952) 

‘Fragment of Seeking (US, tones 


_ On The Edge (US, eal 
Picnic (US, 1948-49 

Harris, Hilary 
Generation (US, 1950) 
Highway (US, 1958) 
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Hart, Wolf ‘ 
Abseits (Germar--, 1957) 


5 
Rhythm of the Port (Germany,. 1959-60) . 


Hatfield, Donald 
A Normal Growth (US) 
Hauduroy, Jean-Francois 
Simenon (France, 1958) 
Hawks, Howard 
Twentieth Century (US, 1934) 
Heick, William R. 
Howard Street (US, 1954) 
Heilig, Morton L. 
From Movement to Music (Italy, 1952) 
City Without Wheels (US, 1952) 
Heineman, Art | 
The Fifty-First Dragon (US, 1952-53) 
Hellwig, Joachim 


ee ne 


The Yurderers of Anne Frank (E. Germany, 1958) 


Henle, Fritz 

Shango (US) 

Yanvallou (US, 1953) - 
Herman, Jean 

Actua--ilt (France, 1960) 


Journey in Boscavia (with Claude Choublier) (France, 


1959) 


Hess, Joachim 


Who Wants to be a Soldier? (W.Germany, 1960) 


heyer, John 

she Back of Beymd (Australia, 1953) 
Hippler, Fritz 

Baptism of Fire (Germany, 1940) 

The Eternal Jew (Germany, 1940) 
Hirsh, Hy 

Autumn Spectrum (Netherlands, 1958) 
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"the Forgotten Men (France, 1958?) 12/7/60 


yineenzo, Lucci Chiarissi 
Christ Among the Pramitivies (Italy, 1951?) | 
‘ishniak, Roman : 
wrerocosm (US, [y50-55) 
TozgeL, Wim de 
Frisian Conjoined -wins (WetnerLands ) 
. Sys rail, Frantisek 
A Piace in the Sun (Czechoslovakia, I959). 
Wadnwani, Mohan 
Khajurajo (india, 1958) 
Wajda, Andrzej 
A Generavion (Poland, 1954) 
“he Tnnocent Sorcerers (PoLand ) 
Wasserman, Al 
Hofita and the Unions (US, 2959) 
Weezee 
Weezee's ew York (US, 2950-54) 
Weinberg, Eerman G. 
Autuma Fire (US) 
deinstein, seajamin 
Color Categorizing Behavior of Rnesus Monkbys (US) 
weiss, Feter 
Hallucinations (Sweden, 1933) 
inverpLay (Sweden) 
ghe Mirage (Sweden, I958=5Y) 
WeiLes, Orson 
Zhe Magaificent Ampersons (US, i942) 
Weng, Wango 
Painting tne Cninese Lanascape (US, iy+o?) 
Werner, Gosta ; 
TiavincerplLot (Sweden) 
Whitney, Jonn and James 
Five Apstract Film Exercises (US, 1947) 
Wilkinson, Douglas 
Angotee (Canada, 1952) 
Land of the Long Day (Canada, 1952) 
Willard, Frank 
"he Face of the South (US) 
Williams, Ricnard 
Littse tsiLana (Britain, 19538) 
" Wor, Konrad 
Scars (fast Germany/Bulgaria, 1953) 
Woll, Yael 
“Study of a Dance (US, 1953) 
Wright, Basil 
- “Ordinary People (Britain, T940—-4I ) 
Song of Ceylon (Britain) 
Yamamoto, Se... 
Aoi No Uye (with S. Fushimizu) (Japan, 1953?) 
Young, Christopher 
Object Lesson (US). 
Subject Lesson (US, 1956) 
Young, James : 
Goodness Gracious (US, I9I4) 
.Youngson, Robert 
Spills and Chills (US, 1954) 
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foo Much Speed (US, 1953) 
tracked By che Police (US, 1955) 
When the alkies Were Young (US, 1954) 
Zaccaria, Pino “ 
Welcome to Rome (Italy, 1960) 
Zadek, Peter 
Simon (Britain, 1956) 
Zavattini, Cesare 
Love in the City (Italy) © 
Zebba, Samuel 
‘irapuru (US, I95I) 
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A Propos de Nice- Jean Vigo (France, 1930) 

Abseits- Wolf Hart (Germany,1957) 

Absolute Film Study #11- Oskar Fischinger (US,1930) 

Actua-Tilt- Jean Herman (France, 1960) 

Adventures of Asterisk, The- John Hubley 

Adventures of Jimmie- James Broughton 

Ai-Ye- Ian Hugo (US, 1949) 

Allegretto- Oskar Fischinger (US, 1936) 

All My Babies-Gecrge Stoney (US, 7?) 

An Angel Has Fallen- Roman Polanski (Poland, 1960) 

Ancient World: Egypt, The- Ray Garner (US, 1955) 

And So They Live- John Ferno (US, 1940) 

Angotee- Douglas Wilkinson (Canada, 1952) 

Angry Boy=- Alexander Hammid (US, ? 

Animals in Rocket Flight- USAF (US, 1954) 

Another Sky- Gavin Lambert (Britain, 1956) 

Aoi No Uye- S, Fushimizo, S. Yamamoto (Japan, 19537) 

Ape and Child Series, The- W.N. Kellogg (US, 7?) 

Aphasia- UA Dept. of Med. and Surgery (US, 1950) 

Aqua Pura Ballet- Jack Cannon, Ralph Elliott (US,?) 

Aristide Maillol- Jean Lods (France, 1945) 

Arsenal- Alexander Dovzhenko (USSR, 1928-9) 

Asian Earth- J. Michael Hagopian (US, 1952) 

Ask Me, Don't Tell Me- Dave Myers (US, 1960) 

Assassination of King Alexander of Yugoslavia, The- 
Laurence Stallings (US, 1934) 

Assignation, The- Curtis Harrington (US, 1953) 

L'Atalante- Jean Vigo (France,1934) 

At Land- Maya Deren (US,1944) 

Atom Strikes, The- Army Pictorial Service (US,1947) 

Aubervilliers- Eli Lotar (France,?) 

Automatic Drawing and Synthetic Sound Experiments- 
Norman McClaren (Canada,7) 

Autre Monde, Un- Marcel Gibaud (France, 1958) 

Autumn FPire- Herman G, Weinberg (US,7?) 

Autumn Spectrum- Hy Hirsh (Netherlands,1958) 

Back of Beyond- John Heyer (Australia,1953) 

Bains de Mer, Les- Jean L'Hote (France,1959) 

Balloons: Aggression and Destruction Games- Dept. of 
Child Study, Vassar (USA,?) 

Ballon Vole- Jean Dasque (France,1960) 

Balzac- P, Jean Vidal (Roeeen Ones | 

Bambini in Citta- Luigi Commencini (Italy,1946) 

Baptism of Fire- (Germany,1940) 

Battle of San Pietro- John Huston pe Ape os) 


(US, 1956) 
(US,1951) 


Bed and Sofa- Abram Room (USSR,1926) 
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Be Gone, Dull Care-Norman McClaren (Canada,1949) 3/50 


Bells of Atlantis-Ian Hugo (US, 1952) 12/53 
Berlin Masterpieces- Jo Schaeffer, William Riethof 

US, 1 10/50 
Best New Cartoons of U.P.A., The-(US, 1953) 10/53 
Between the Tides- Ralph Keene (Britain, 1959) 3/16/60 
Between Two Worlds- Sam Kaner and Guy L,.Cote 

(Britain, 1952) 1/29/58, 3/54 
Bharatnayam=- A Bhaskar Roa (India, 1946) 10/26/54, 11/49 
Big Bill Blues- Jean Delire (Belgium, 19567) vee 
The Big "O"- Carmen D’avino (US, 7?) 1/20/59 
Le Bijou- Francis Lee (US, 7?) 12/49 


Black and White Burlesque- Richard Preston (US, 1960) 4/61 ; 
Blood of the Beasts, The- Georges Franju (France, 1949)4/8 53,1951/52 
Blue Jeans- Jacques Rozier (France, 1957) 10/59 


Blum-2lum- Duane Crowther (US, 1949-50) 5/55 
Boogie Doodle=- Norman McClaren (Canada, ?) i cee 
Bop Scotch- Jordan Belson (US, 1952) 4/53 
Boundary Lines- Phillip Stapp (US, 1945) 10/49 
Box of Pandora, The- G.W. Pabst (Germany, 1928) 4/29/59 
Boycott- Protestants and Other Americans United for 

Separation of Church and State (US, 1961) 7/62 
Brain and Behavior- Herbert Kerkow (US, 1956) 12/58 
Breakdown- Robert Anderson (Canada, ?) 1/52 - 
Bridges-Go-Round- Shirley Clarke (US, 7?) 1/5/60 
Bringing Up Mother- William T, Jurtz (US, 1953) 11/54 
Broadway Express=- Michael Blackwood (US, 1960) 61 
Brotherhood of Man- John Hubley UPA (US, ?) Ae 1/19/49, 

5/59 

Brutality in Stone- Peter Schamoni, Alexander Kluge 

(Germany, 1960) 5/63 
Bullfight- Shirley Clarke (US, ?) 5/56 


Building Children's Personalities with Creative 
Dancing- Lawrence Frank, Gary Goldsmith (US, 1954)4/56 
Burrerflies Do Not Live Here- Miro Bernat 


(Czechoslovakia, 1958) 5/61 
By the Law- Lev Kuleshov (USSR, 1925-6) 4/23/58 
Camps of the Dead- (France, 1946) 5/10/54 
Captive Cinema, The- Michael Ingrams, Peter Morley, - 

Rollo Gamble (Britain, 1959) 1/60 
Carl Orff: Music For Children- Carl Orff, Gunild is 

Keetman (US, 1959) 1/61 
Case of the Mukkinese Battle-Horn, The- Joseph Sterling 

(Britain, 1956) and Spike ade 
Cat People, The- Jacques Tourneur (US, 1942) 5/16/56 
Cats- Robert Breer (US,7?) 3/30/60 


Cavallade of American Serials, A (US,7) 
Cell Division- Arthur Brice, Kurt Michel (Germany,1950)4/52 


Chandra Lekha- S.S. Vasan (India, 1953) 10/26/54 
Chess Fever- Vsevolod Pudovkin, Nikolai Shpikovsky 
(USSR, 1925) 11/9/60 


Charm of Life, The- Jean Gremillon, Pierre Kast 
(France, 1954) .  SF55 

Un Chien Andalou- Luis Bunuel, Salvador Dali 5 1/25/55, 12/50 
(France, 1929) 1/24/48 


Childhood of Maxim Gorki- Mark Donskoi (USSR,1938) 

Children Adrift- Edouart Luntz (France,1959) 

Children Are Watching Us, The- Vittorio De Sica 
(Italy,1943) 

Children Growing Up With Others- Margaret S. Thomson 
(Britain,1948) 

Children Learning By Experience- Margaret Thomson 
(Britain, 1950) 

Cinesumac- Jean Dasque (France,1957) 


Christ Among The Primitives- Lucci Chiarissi Vincenzo 


(Italy, 19517) 
City, The- Wolfgang Ramsbott (Germany, 1959) 
City, The- Ralph Steiner, Willard Van Dyke (US ,1939) 
City of Gold- Colin Low & Wolf Koenig (Canada, 1957) 
City Without Wheels- Morton Heilig (US,1952) 
Clipper Ship Days- Walter Lewisohn (US, 19567) 
Cockeyed Luck- Andrzej Munk (Poland, 1961) 
Colette- Yanick Bellon (France, 1953?) 
Color- Martin Metal (US, 1951) 
Color Categorizing Behavior of Rhesus Monkeys- 
Benjamin Weinstein (US,?) : 
Color Dances #1- James E. Davis (US,?) -° 
Coming Shortly- Tony Rose (Britain, 1954) 
Communications Primer, A- Charles & Ray Eames (US,?) 
Conversation With Pablo Casals- Jacques Baratier 
(US, 1954?) 
Cops- Buster Keaton & Eddie Kline (US, 1922) 
Coral Wonderland- Noel Monkman (Australia, 19517?) 
Cosmic Ray- Bruce Conner (US, 1962) 
Council of The Gods- Kurt Maetzig (E. Germany, 1950) 
Cowboy Ambrose- Sunshine Comedies (US, 1919) 
Criminal Life of Archibaldo de La Cruz- Luis Bunuel 
(Mexico, 1955) 
Crisis in Levittown- Lee R. Bobker, Lester S. Becker 
(US, 1958) 


Crossroads for America- Research Institute for America 


(US ,1948) 
Cry of Jazz- Edward Bland (US, 1958) 
Cure, The- Charlie Chaplin (US, 1917) 
Cubism- Pierre Alibert (France, 1953 
Cuckoo Waltz- E. Van Moerkeren (Holland, 1955? 
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1/5/60 
6/2/48,4/27/51 
3/22/58 


) 1/5/60 
Dance of the Shells, The- Alfred Ehrhardt (Germany19564 5/58 


Dance Chromatic=- Ed Emshwiller (US,?) 

Dances of India: The Fable of the Peacock- Dwight 
Goodwin (India, 19497) 

Dangerous Houses- Curtis Harrington (Britain, 1952) 

Day in Town- Pontus Hulten & Hans Nordenstroem 
(Sweden, 1956) 

Day of Wrath- Carl Dreyer (Denmark, 1943) 

Deadly Female- alter 0. Gutlohn (US, 1950?) 

Death Day- Sergei Eisenstein (US, 7?) 

Demon in Art, The- Carlo Castelli (Italy, 1953) 

Demonstrations in Perception- US Navy Photggraphic 
Report (US, 1956) 

Depressive States and Paranoid Conditions- G.E. Reed 
& C.G. Stogdill (Canada, 7?) 

Desistfilm- Stan Brakhage (US,1954) 

Development of the Chick Embryo- Julian Huxley 
(Britain, 19477) 
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Development of the Chick Embryo- Julian Huxley 
(England, 19477) 

Diagnostic .C.1.U.- Henri Fabiani (France, 1958) 

Dime Store- Dorsey Alexander (US, 19477) 

Disorder- Jacques Baratier (France, 1954) 

Distant Journey- Alfred Radok (Czechoslovakia, 1948) 

Divided World- Arne Sucksdorff (Sweden, 1949) 

Dom- Walerian Borowczyk & Jan Lenica (Poland, 1958) 

Door in the Yall, The- Glenn H. Alvey, Jr. ‘ 
(Britain, 1956) 

Dots- Norman McClaren (Canada, 19477) 

Dragon de Komodo- Georges Bourdelon (France, 1958) 

Dream of Wild Horses- Denys Colomb de Daunant 
(France, 1960) 

Dreams that Money Can Buy= Hans Richter 

Duck Soup=- Leo McCarey (US, 1933) 

Dwightiana- Marie Mencken (US, 1958) 

Earth- Alexander Dovzhenko (USSR, 1929-30) 

Earth is Born, The- Zachary Schwartz (US,1957) 

Easy Street- Charlie Chaplin (US, 1917) 

Echo, The- Mikio Naruse (Japan, 1954) 

Echo of an Era- Henry Freeman (US, 1958) 

Eestacy- Gustav Machaty (Czechoslovakia, 1933) 

Ed and Frank- Denhis Mitchell (Britain, 1961) 

1848- Pierre Courtade (France, 1947) 

El- Luis Bunuel 

El Dorado- John Alderson (Britain, 1951) 

Elephant Will Never Forget, The- John Krish 

(Britain, 1954) 

Elisabeth- Jean Beranger (France, 1949-50) 

Elstree Story, The- Gilbert Gunn (Britain, 1953) 

End of Innocence- Leopoldo Torre Nilsson 

(Argentina, 1958? 

End-of Summer- Albert L. Mozell (US, 1954) 

End of Summer, The- Ralph Hirshorn (US, 1960) 

End of the Line, The- Terence Macartney-Filgate 
(Canada, 19597) 

End of the Night, The- Jean Claude Huisman (France) 

Eroica- Andrzej Munk (Poland, 1958) 

Eskimo Summer=- Laura Bolton (Canada, 19507) 

Eternal Jew, The- Fritz Hippler (Germany, 1940) 


Eternal Song, The- Karel Plicka (Czechoslovakia,1941) 
Etude- Pierre Puttlemans & Paul Jespers (Belgium,1956) 
Eva Wants to Sleep- Tadeusz Chmielewski (Poland,1957) 


Every Day Except Christmas- Lindsay Anderson . 
(Britain, 1957) 

Experimental Masochism- Jules Masserman & May Crier 
Jacques (US) 

Experimentally Produced Social Problem in Rats, An- 
O.H. Mowrer (US) 

Experiments in the Revival of Organisms- Voronech 
Inst. of Expmt. Physiology (USSR, 1940) 

Explosions on the Sun- Donald H. Menzel (US, 1948) 

Fable for Friendship- Jiri Trnka (Czech, 1958) 

Face of the South- Frank Villard (US) 

Fall, The= Leopoldo Torre Nilsson (Argentina, 1958) 

Fashion in the City- Herbert Vesely (Germany, 1959) 
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Feeling All Right- Fred Lasse (US) 
Feeling of Hostility- Robert Anderson (Canada, 1947) 


Feeling of Rejection, The- Canadian Film Board (1947) 

Feelings of Depression- Stanley Jackson (Canada,1950) 

Fiddle-de-Dee- Norman McClaren (Canada, 1947) 

Fifty-First Dragon, The- Art Heineman (US, 1952-53) 

Film and Reality- Ernest Lindgren & Alberto 
Cavalcanti (Britain, 1949) 

Film Study- Hans Richter (1926) 

Fingers and Thumbs- Julian Huxley (Britain, 1949) 

Fires Were Started- Humphrey Jennings (Britain) 

Fire Walkers, The- R. Coundourous (Greece, 1961) 

Fireworks- Kenneth Anger (US, 1947) 

First Days in the Life of a New Guinea Baby- 
Margaret Mead & Gregory 3ateson (US) 

First Steps- Leo Seltzer (US, 1947) 

Five Abstract Film Exercises- John & James Whitney 
(US, 1947) 

Five for Four- Norman McClaren (Canada, 1945) 

Flesh of Morning- Stan Brakhage (US, 1956) 

Flower Thief, The- Ron Rice (US, 1960) 

Flowers of St. Francis, The- Roberto Rossellini 
(Italy, 1949-50) 

Flugten (Escape)- Albert Mertz (Denmark, 1942) 

Folie A Deux- Stanley Jackson (Canada, 1951) 

Folk Dances of India- A. Bhaskar Roa (India, 1958) 

Forbidden Bullfight- Denys Colombd de Daunant 
(France, 1958) 

Forgotten Men, The- Jacques Villeminot (France ,19587) 

Form in Motion- Jose Pavon (US, 1952) 

Four Families- Bilinoria, Novik, Buss, & Gilbert- 
(Canada, 1959) 

Four in the Afternoon- James Broughton (US, 1951) 

Fragment of Seeking- Curtis Harrington (US, 1946) - 


Franklin Watkins- E.M. Benson (US, 1949) 

Freight Stop- Allen Downs (US, 1953) 

Frisian Conjoined Twins- Wim de Vogel (Netherlands) 

From Movement to Music- Morton L. Heilig (Italy,1952) 

Frustrating Fours and Fascinating Fives-(Canada) 

Frustration Play Techniques: Ego Blocking Games- 
Dept. of Child Study, Vassar (US, 1943) 

Fudget's Budget- Robert Cannon (US, 1952-47) 

Fury- Fritz Lang (US, 1936) 

The Garden Spider- Alberto Ancilotto (Italy, 1950) 

General, The- Buster Keaton & Clyde Bruckman (US,1927) 

General Line, The- Sergei Eisenstein (USSR, 1926-29) 

Generation- Hilary Harris (US, 1956) 

Generation, A- Andrzej Wajda (Poland, 1954) 

Geography of the Body- Willard Maas (US, 1943) 


George F. Kennan Discusses Communism- Dept. of Defense 


(US, 1954?) 
Georges Braque- F. Duran (France, 1952? 
Ghosts Before Breakfast- Hans Richter (1927-8) 
Gift, The- Herbert Danska (US, 1961) 
Girl in the Mist- Hideo Suzuki (Japan) 
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Girl With the Golden Eyess The- Jean-Gabriel Albicocco 


(France, 1961) aver 
Glen Falls Sequence- Douglas Crockwell (US, 19427) 4 /21/54,10/46 
Glimmering- Pierre Thevenard (France, 1948) 1/58 
Gold Diggers of 1933- Mervyn LeRoy (US, 1935) | 1/8/58 
Good Morning- Yasujiro Ozu (Japan, 1960) 3/21/62 
Goodness Gracious- James Young (US, 1914) 5/54 
Go Slow on the Brighton- Donald Smith (Britain) 10/55 
Great Expectations (Critic and Film Series #1)- 

British Film Institute (Britain,1948-9) 1/54,4/50 
Grief- Dr. Rene A, Spitz (US, 1947) | 
Guns of the Trees- Jonas Mekas (US, 1961) 12/6/61 
Gyromorphosis- HY Hirsh (Netherlands, 1958) 12/58 
Hallelujah- King Vidor (US, 1929) 2/1/55 
Hallucinations- Peter Weiss (Sweden, 1953) 12/56 
Handwritten- Charles Boultenhouse (US, 1959) 1/5/60 
Yappiness of Us Alone, The- Zenzu Matsuyama 

(Japan, 19607) 12/62 
Hausa Village- Joan Duff (England) 1/50 


Have I .Told You Lately That I Love You?- Stuart 
Hanisoh (US, 1959) ee ite 
Have You Nothing to Declare?- Leo Joannon ial 
2/47 


Hen Hop- Norman McClaren (Canada, 1945) 1 

Henry Moore- Prodi Falcon Films, Inc. (US) 

Highway- Hilary Harris (US, 1958) 12/58 
Hoffa and the Unions- Al Wasserman (US, 1959) 3/16/60 


Hoppity Pop- Norman McClaren (Canada) 1/52 
Horror Dream=- Sidney Peterson & Hy Hirsh (US, 1947) 5/18/49 
Horse Over Teakettle- Robert Breer (US, 1962) Ae 
House- Charles and Ray Eames (US, 19567) 1/29/58 
Housing Problems- Edgar Anstey & Arthur Elton 


(England, 1935) 12/22/48 
Howard Street=- William R. Heick (US, 1954) 4/55 
How Now Boing Boing?- Robert Cannon (US) “11/54 
How to Marry a Princess- Ion Popescu Gopo (Rumania, 

1959) E 10/60 
Human Beginnings- Dr. Lester Beck (US, 1949) 11/30/55,4/50 
Human Growth- Eddie Albert (US, 1948) 3/9/49 
Hunters, The- John Marshall & Robert Gardner (US,1957) 3/22/58 
Hypnosis in Obstetrics- Dr. William S. Kroger (US) 4/2/58 
Hypnotic Behavior- Dr. Lester Beck (US, 1949) 3/51 
I Am An Alcoholic- Harry W. Smith (US) Mg 
Idea, The- Berthold Bartosch (France) 5/51 
Idyl, The- Francis Lee (US) 1/19/49, 6/23/48 
If the Wind Frightens You- Emile Degelin (Belgium,1961)4/3/6 
Image by Images- Robert Breer (US, 1959) 3/30/60 
Image in the Snow- Willard Maas (US, 1952) 11/52 
Images from Debussy- Jean Mitry (France 3/5 
Images Medievales- William Novik (France, 1948) ye 
Images of Madness- EPic Duvivier (France, 1951) 10/52 
Immigrant, The- Charlie Chaplin (US, 1917) 4/52 
In Nature's Workshop (Crystallization)- Bray Studios 

(US, 1947) 4/13/49 
Inauguration of the Pleasure Dome- Kenneth Anger 

(US, 1954) 4/4/56 


Indonesia Calling- Joris Ivens (Australia?, 1948) 2/2/49 
Inner and Outer Space- Robert Breer (US, 1960) 1/25/61 
Innocent Sorcerers, The- Andrzej Wajda (Poland) 1/63 


Interplay- Peter Weiss (Sweden) 

Intra-Uterine Movements of the Foetus- Drs. Takashi 
and Chie Mohri (Japan, 1960) 

Introspection=- Sara Kathryn Arledge (US, 19477) 

Invader, The- George C. Stoney (US, 1954) 

It Takes All Kinds- Alexander Hammid (US, 1949) 

Italian Straw Hat, The- Rene Clair (France, 1927) 

It's Good to Live- Fumio Kamei (Japan, 19577) 

Jackson Pollock- Paul Falkenberg & Hans Namuth 
US, 1951) 

Jammin' the Blues- Gjon Mili (US, 1944) 

Japanese Family- William James (US, 1949) 

Jazz of Lights- Ian Hugo (US, 1954) 

John Gilpin- John Halas (England, 1952) 

"Joseph Cornell Collection" 

Jour Se Leve, Le- Marcel Carne (France, 1939) 

Journey in Boscavia=- Jean Herman & Claude Choublier 
(France, 1959) 

Juno and the Paycock- Alfred Hitchcock (Britain) 

Kameradschaft- G.", Pabst (Germany, 1931) 

Key Around the Neck=- Heinz Tichawsky & Hans Rolf 
Strobel (Germany, 1959) 

Khajurajo- Mohan Wadhwani (India, 1958) 

Krushrhev- Robert Leber & Howard Kaplan (US, 1961) 

Lafcadio- Jean Beranger (France, 194950) 

Lament- Walter Strate (US, 1951} 

Lamentation- Harmon Foundation and Martha Graham 
tus, 19447) 

Land of Enchantment- Henwar Rodakiewicz (US) 

Land of the Long Day- Douglas Wilkins (Canada, 1952) 

Land Without Bread- Luis Bunuel (Spain, 1932) 

Language of Faces, The=- John Korty et 1961 ) 

Larme, La- Soren Melson (Denmark, 194 8) 


12 
Lascaux-Cradle of Man's Art- William Chapman (US, 1951)3 §2 
The Late Mathew Pascal- Marcel L'Herbier (France, i 


1924) 
Latuko- Edgar McQueeny (US, 1950) 
Lead Shoes, The- Sidney Peterson (US, 1949) 
ica “Nigam a and Skills- Herbert Kerkow 
US 


Letture on Anatomy, A- Rodolfo Sonego (Italy) 

Legato- Soren Molson (Denmark) 

Legend of St. Ursula, The- Luciano Emmen (Italy) 

Letter "A", The- Pierre Kast, Jean Gremillon, Jean 
Dreville, etc. (France) 

Lettre, La- Jean Mallon & Etienne Lallier (France) 

Life in a Drop of Water- (US) 


Life is Beautiful- Tadeusz Makarezynski €Poland,1958) 


Life Lines- Ed Emshwiller (US) 

Light for John, A- Warren Brown (US, 1959) 

Light Reflections- James E, Davis (US, 1949) 

Lincoln Speaks at Gettysburg- Paul Falkenburg (US) 

Lines Horizontal- Norman McLaren & Evelyn Lambart 
(Canada, 1960) 

Listen to Britain- Humphrey Jennings (Britain) 

Little Island- Richard Williams (Britain, 1958) 

Living in a Reversed World- Inst. for Expmt. Psych- 
ology (Austria) . 


he 


12/57 
/61 


wee 18/49 
Pye 3/50 
2/12/37" 


1/20/60 


12/49 
10/31/56 


3/17/54 
5/10/53 


1475) 
11/53 
5/50,4/21/54 


2/9/60. 


London Fire Raids, The- (newsreels) (Britain) 
Look Out!- Jerzy Kotowski (Poland, 1957) 

Loony Tom, the Happy Lover- James Broughton (US) 
Loops- Norman McLaren (Canada) 

Los Golfos- Carlos Saura (Spain, 1959) 

Lost World, The- Harry Hoyt (US, 1925) 


Lourdes and Its Miracles- Georges Rouquier (France, 


1954) 

Love in the City- Risi, Fellini, Antonioni, etc. 
(Italy) 

Lovers and Clowns- Jules Brassai (France, 1956) 

Love that Beauty- Edward J. Montagne (US) 

Loving- Stan Brakhage (US, 1957) 

Lower Depths, The- Jean Renoir (France, 1936) 

M- Fritz Lang (Germany, 1932) 

Magic Tape, The- Ferdinand Khittl (Germany, 1959) 


Magnificent Ambersons, The- Orson Welles (US, 1942) 
Making of a Mural, The- Encyclopedia Brittanica (US) 


Mambo- Jordan Belson (US, 1951) 

Mambo Madness- Courtney Hafala (US, 1955) 

Man of Aran=- Robert Flaherty (Britain, 1934) 

Maskerade- Max de Haas (Netherlands) 

Maternal Deprivation in Young Children- Genevieve 
Appel (France) 

Maternelle, La- Jean Benoit-Levy & Marie Epstein 
(France, 1933) 


Maya Through the Ages- Kenneth MacGowan (US, 19517) 


May 2, 1960- Richard Preston (US, 1960) 


Mechanics of Love- Willard Maas & Ben Moore (US,1954) 


Men Against Money- United Electrical Workers (US) 

Menilmontant- Dmitri Kirsanov (France, 1924-25) 

Menschen Am Sonntag- Robert Siodmak (Germany,1929) 

Meshes of the Afternoon- Maya Deren (US, 1943) 

Message from Mississippi, The- State Sovereignty 
Commission (US, 1960) 

Metanoia- Ilya Bolotowsky (US, 19617) 

Metrographic- Vittorio Speich (Holland, 1958) 

Microcosm- Roman Vishniak (US, 1950-55) 

Midvinterblot- Gosta Werner (Sweden) 

Millions in Business as Usual- Rudy Burckhardt 
(US, 1960) 

Mirage, The- Peter Weiss (Sweden, 1958-59) 

Miramagic- Walter Lewisohn (US, 1953) 

Mississippi Steambotin'=- Walter Lewisohn (US) 

Mistons, Les- Francois Truffaut (France, 1957) 

Mollie Grows Up- Charles Larance (US, 1954) 

Moment in Love, A- Shirley Clarke (US, 1956) 

Momma Don't Allow- Karel Reisz & Tony Richardson 
(Britain, 1956) 

Monkey into Man- Julian Huxley (Britain) 

Mother's Day- James Broughton (US, 1948) 

Motif- Carmen D'Avino (US, 1956) 

Motion Painting #1- Oskar Fischinger (US) 

Motivation and Reward in Learning- N. Miller & 
Gardner Hart (US) 


_ Mounting Tension- Rudy Burckhardt (US, 1950) 


Movie, A= Bruce Conner (US, 1958 
Munna- Khwaja Ahmed Abbas (India, 1954) 
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Murderers of Anne Frank, The- Joachim Hellwig (East 
(Germany, 1958) 

Music Box, The- James Parrot (US, 1933) 

Music of India- A. Bhaskar Roa (India) 

Music Studio: Harry Partch- Madeline Tourtelot (US) 

My eth and My Friends- Robert Menegoz (France, 
195 


Narcissus- Willard Maas & Ben Moore (US, 1956) 
Natural History of a Psychotic Illness in Childhood- 
Institute of Psychiatry, London (Britain) 

Navigator, The- Buster Keaton & Donald Crisp 
US, 1924) 

Nazarin- Luis Bunuel (Mexico, 1959) 

Nazi Newsreels- (Germany, 1940) 

Neighbors- Norman McLaren (Canada, 1952) 

salicar: i Alcohol- Psychological Cinema Register 
US ; 


New Earth- Joris Ivens (Holland, 1934) 

New Faces Come Back- Richard Jarvis (Canada) 

New Work by UPA= John Hubley, Robert Cannon, Art 
Babbitt (US) 

Nice reo mee Goretta & Alain Tanner (Britain, 
195 

Night and Fog- Alain Resnais (France) 

Night at the Peking Opera, A- Marc Maurette & 
Victoria Mercanton (France, 1958) 

Night Mail- John Grierson (Britain, 1936) 

Nigoriye- Tadashi Imai (Japan, 1953) 

No More Fleeing- Herbert Vesely (Germany, 1955) 

1941- Francis Lee (US, 1941) 

No Credit- Leonard Tregillus & Ralph Luce (US, 1948) 

Nomads of the Jungle- Victor Jurgens (US, 1950) 

Normal Birth, A= Donald Hatfield (US) 

N.U.- Michaelangelo Antonioni (Italy) 

N.Y.,N.Y.- Francis Thompson (US) 

Object Lesson- Christopher Young (US) 

Odd Kan Out (Critic & Film Series #1)- British 
Film Institute (Britain, 1947) 

O Dreamland- Lindsay Anderson (Britain, 1954) 

Odd Fellows Hall- Denver Sutton & Leonard Tregillus 
(US, 1950) 

Odds and Ends- Jane Belson Conger (US) 

Oedipus- Robert Vickrey (US, 1954) 

Old Way and the New,The- (US, 1912) 

Olympia- Leni Riefenstahl (Germany, 1936-38) 

On the Border of Life- Nizeole Vedres & Jean Rostand 
(France, 1959) 

On the Edge- Curtis Harrington (US, 1950) 

On Bhese Evenings- Herbert Vesely (US, 1958) 

One by One=- Madeline Tourtelot (US, 1955) 

One Potato, Two Potato- Leslie Daiken (Britain) 

L'Opera Mouffe- Agnes Varda (France, 1958) 

Operation Abolition- HUAC (US, 1960) 

Ordinary People- Basil Wright (Britain, 1940-41) 

Ouled Naile (France, 19487) 

Over Dependency- Robert Anderson (Canada, 1948) 

Overture- Jean Louis Polidoro (1957) 
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Pacific 231- Jean Mitry (France) © 


5 
Paris Belongs to Us- Jacques Rivette (France,1958-60) 


Paris Qui a (The Crazy Ray)- Rene Clair (France, 
1923 

Passport to Nowhere- Harry W, Smith (US) 

Patamorphose- Michel Boschet (France, 1960) 

Pattern for a Sunday Afternoon- Carmen D'Avino (US) 

Paul Tomkowicz, Street-Railway Switchman- Roman 
Kroitor (Canada, 1953) 

Pen Point Percussion- Norman McLaren (Canada, 1951) 

Petrified Dog- Sidney Peterson (US, 1948) 

Phantasy, A- Norman McLaren (Canada) 

Phantom of the Opera (Excerpt)- Rupert Julian 
(US, 1925) 

Photographer, The- Willard Van Dyke (US) 

Pickpocket- Robert Bresson (France) 

Picnics Curtis Harrington (US, 1948-49) 

Picture in Your Mind- Phillip Stapp (US, 1948) 

as seek Our Village- Piotr Szpakowicz (Poland, 
1961 

Place in the Sun, A- Frantisek Vystrcil (Czech,1959) 

Plague Summer- Chester Kessler (US, 1951) 

Plant Traps=- William M, Harlow (US) 

Pleasure Garden, The- James Broughton (Britain,1952) 

Plow a the Plains, The- Pare Lorentz (US, 
193 

Poem 8= Emlen Etting (US, 1933) 

Pool of Contentment- Richard Massingham (Britain) 

Portrait of a Young Man With Medallion- Witold 
Leszceynski (Poland, 1959) 

Potted Psaln, The- Sidney Peterson & James Broughton 
(US, 1946) 

Poverty, Chastity and Obedience- Peter Hamilton 
(Britain, 1956) oe 

Poverty in the Valley of Plenty- Hollywood AFL Film 
Council (US, 1947) 

Power of Plants- Paul F. Moss & Thelma Schnee (US) 

Praying Mantis, The- Alberto Ancilotto (italy) 

Pre- Columbian Mexican Art- Enrico Fulchignoni 
(France) 

Prelude- Herbert Vesely (Germany, 1956-57) 

Prince Bajaja- Jiri Trnka (Czechoslovakia) 

Prior Claim, The- Moddy Institute of Science (US 

Private Life of a Cat- Alexander Hammid (US) ? 

Proem=- Leonard Tregillus & Ralph Luce (US, 1949) 

Prophet of Taos, The- Walter Lewisohn (us) 

Provided One is Intoxicated- Jean -Daniel Pollet 
(France, 1958) 

Psalm- Marvin Silbersher & Marvin Duckler (US, 1953) 

Psyche- Gregory Markopolous (US, 1947) 


Psychotherapeutic Interviewing- Florence Powdermaker 
& Jacob Finesinger (US) 

Puce Moment- Kenneth Anger (US, 1949) 

Pull My Daisy- Robert Frank & Alfred Leslie (US,1959) 

Puritan, The- Jeff Musso (France, 1938) 
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Recent Work of UPA- (US) : 

Recreation #1- Robert Breer (US, 19: -7) 

Red River of Life- Dr. Irwin A, Moor: (US) 
Reflections on Black- Stan Brakhage (US, 1954) 
Regle de Jeu, La- Jean Renoir (France, 1938 
Renoir= Otto Peter Radl (Germany) 

Retour, Le- Cartier-Bresson (France) 

Rhadha and Krishna- J.S. Bhownagary (India) 

Rhythm 21- Hans Richter (1921) 

Rhythm of the Port- Wolf Hart (W. Germany, 1959-60) 
Ritual in Transfigured Time- Maya Deren (US, 1945-46) 
River, The- Pare Lorentz (US, 1937) 

Robinson Charley- John Halas & Joy Batchelor 
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(Britain, 1949) rece 
Room, The- Carmen D'tAvino (US) 1/5/60, 5/59 
Room Studies #1-3- Soren Melson (Denmark) 4/51 
Rooty Toot Toot- John Hubley (US) 52 
Rose and the Mignonette, The- (France, 1947) 10/50 
Rose Window, The- Rubington (France, 19587) 1/5/60 
Round Trip- Roger Barlow (US) 6/2/48 
Rival World, The- Bert Haanstra (Britain, 1955) 12/56 
Sainthood and Sanity- Peter Hamilton (Britain, 1961) 

Salinas- Raimond Ruehl (Germany, 1960) 1/61 
Sausalito- Frank Stauffacher (US, 1949) 11/50 
Scandals of Glochemerle, The- Pierre Chenal (France) 11/55 - 
Science Friction- Stan Vanderbeeck (US) 1/25/61 
Secrets of a Soul- G.W. Pabst (Germany, 1925) 3/17/53 
Seeds of Destiny- US Army Signal Corps for UNRRA 

(US, 1947) 6/48 
See It Now: Segregation in the Schools- Edward R,. 

Murrow & Fred Friendly (US) 5/56 
Seifriz on Protoplasm- J.M.B. Churchill & William 

Seifriz (US) 2/9/60 
Seizure- US Veterans' Administration (US, 1951) 2/8/56 
Seven Bridges of Koenigsberg, The- Bruce Comwell (US) 1/60 
Shadows- John Cassavetes (US) ot 
Shango- Fritz Henle (US) 5/54 
She Done Him Wrong- Lowell Sherman (US, 1933) 10/60 
Shipyard- Paul Rotha (Britain, 1934-35) a Ay, 
Short and Suite- Norman McLaren (Canada, 1959) 2/15/61 
Side Street Story- Eduardo De Filippo (Italy) 4/60 
Simenon- Jean-Francois Hauduroy (France, 1958) 11/60 
Simon- Peter Zadek (Britain, 1956) 3/30/60 
Singing Street, The- N. McIsaac, J, Ritchie, R. 

Townshend (Britain, 1951) 1/54 
Sin of Jesus, The- Robert Frank (US, 1961) 12/61 
Skilled Worker, The- Morten Parker (Canada, 1959) 4/20/60 
Smoke- Joseph Kramer (US) 12/5/62 
Social Behavior of Rhesus Monekeys, The- CR Carpenter 

US 12/50 
Society of Children: Six, Seven, Eight Year Olds- 

Dept. of 6hild Study, Vassar (US) 12/2/58 
Solitaire=- Haro Senft (Germamy, 1959) 1/61 
Some Examples of Hypnotic Behavior- Psychological 

Cinema Register (US, 1946) ~ 1/50 
Song of Ceylon- Basil Wright (Britain) ate 
Song of Jean Richepins Carlos Toussaint (Mexico, 1957)3/30/60 


Song of the Prairte- Jiri Trnka (Czechoslovakia) 
Songs Without Words- Yoram Gross (Israel, 1957-58) 
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Spills and Chills- Robert Youngson (US, 1954) 


* fafa 
Stars- Konrad Wolf (East Germany/Bulgaria, 1958) . 2/21/62 
Steps of Age, The- Ben Maddow (US, 1950) 10/51 
Steps of the Ballet- Muir Mathieson (Britain) 2/2/49 
Stone Sonata- Carmen D'Avino (US) 12/5/62 
Story 6f the Bees- (USSR) 10/27/48 
Street by the Sea, The- Seleak Bakkalbasi (Turkey, 

196 4/17/63 
Street of Shadows- Larry O'Reilly (US) 6/51 
Strike- Sergei Eisenstein (USSR, 1924) 3/25/59 
Struggle Against the Frost, The- Henri Gruel 

(France, 1959) 11/60 
Studies in Human Fertility- (US) . 2/9/60 
Study in Choreography for Camera, A- Maya Deren 

(US, 1945 6/23/48, 2/7/62 


Study of a Dance- Yael Woll (US, 1953) 3 
Study of Crystals, A- Armor Research Foundation (US) ee 


Subject Lesson- Christopher Young (US, 1956) 29/57 
Suite of Berber Dances, A- George Kebecoue (France) 19/55 
Sunday- Dan Drasin (US, 1961) 12/6/61 
Sunday By the Sea- Anthony Simmons (Britain, 1953) 3/55 
Sun's Burial, The- Nagisa Oshima (Japan, 1960) 10/61 
Symphony Diagonale- Viking Eggeling (1921) 12/51 
Symphony in No B-Flat- Rodolfo Kuhn (Argemtina,1957) 12/58 
Symptoms of Schizophrenia- James D. Page (US) 11/51 
faranta, La- G. Mingozzi (Italy, 1961) 3/63 
Texture of Decay- Robert Vickrey (US, 1957) 1/29/58 
Thanatopsis- Ed Emshwiller (US, 1962} 63 
That the Deaf May Speak- Nat Campus (US, 1952) 4/53 
Theme and Transition- Carmen D‘Avino (US, 1956) 1/29/57 
Thinking Machines- Bert Shapiro (US) 4/26/61 
Third Avenue El, The- Kit Davidson (US, 1958) 1/59 
This Day- Leonard Stark (US, 1947) 12/22/48 


This is Robért- Dr. L. Joseph Stone & Mary S. 
Fisher (US, 1952) “+ A/S, 457277 56 
Three Pickup Men for Herrick- Melvin Van (Peebles) 
(US, 1958) 2/23/60 
Three Women- Andre Michel (France, 1952) 10/58 
Thursday's Children- Lindsay Anderson & Gary Brenton 


(Britain) 10/55 
Time in the Sun- Sergei Eisenstein & Marie Seton 

(Mexico) 11/52 
Time of the Heathan, fhe- Peter Kass (US, 1961) 12/61 
Time Out of War, A- Denis Sanders (US) ee 
Tjurunga- C.P. Mountford (Australia) 5/18/49 
Toccata for Toy Trains- Charles and Ray Eames 

(US, 1958) 4/59 


Together- Lorenzc Mazzetti & Denis Horne (Britain, 

1956) 1/58 
To Hear your Banjo Play- Willard Van Dyke & Irving 

Lerner (US, 1947) 4/50 
Tokyo Twilight- Yasujiro Ozu (Japan, 1957) 2/4/59 
Tomorrow's A Wonderful Day- Helmar Larski (Israel) 6/52 
Tomorrow I Shall Be A Fire Tree- Hiromichi Horikawa 

(Japan, 1961) 2/13/63 
Too Much Speed- Robert Youngson (US, 1953) - 12/55 
Towers, The- (US, 1955) 4/56 


Tracked By The Police- Robert Youngson (US, 1955) 

Tragic Pursuit of Perfection, The- Theodory Olembert 
(France, 1953) 

Trailer for "The Children's Cinema"- Carmen D'Avino 
(US, 1957) 

Trance and Dance in Bali-+ Margaret Mead and Gregory 
Bateson (US) 

Transfer of Power- Geoffrey Bell & Arthur Elton? 
(Britain) 

Transformation- Ed Emshwiller (US) 

Treadle and Bobbin- Wheaton Galentine (US, 1953) 

Treasure in a Garbage Can- R, Hardman & W,. Perkins 
(US, 1953) 

Trip, A- Carmen D'Avino (US, 1960) 
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1/25/61 
Triumph of the Will- Leni Riefenstahl (Gernany 1934-6) 5/18/5h 


Twentieth Century- Howard Hawks (US, 1934) 

Two Men and a Wardrobe- Roman Polanski (Poland,1957) 
Two Tars- James Parrott (US) 

Two Timid Ones, The- Rene Clair (France, 1928) 
Unconscious Motivations Lester Beck (US, 1949) 


Underground Farmers- Van Beuren Productions (US) 

Unkmown Soldier, The- Edwin Laine (Finland, 1956) 

Untertan, Der- Wolfgang Staudte (Germany, 1951) 

Valley of Dreams- Arne Sucksdorff (Sweden, 1948) 

Valley Towne Willard Van Dyke (US, 1939-40) 

Vampyr- Carl Dreyer (Germany, 1932) 

Van Meegeren's Faked Vermeers- G.A. Magnel & Jan 
Botermans (Belgium) 

Variety- E.A. Dupont (Germany, 1926) 

Very Eye of Night, The- Maya Deren (US, 1952-56) 

Virapuru- Samuel Zebba (US, 1951) 

ia a and Speech in Chimpanzees- Yerkes Inst. 

S) 


Waiting- Flora Mock (US, 1953) 
Waiting- (Poland) 
Walkaboute C.P. Mountford (Australia) 


12/58 
12/54 


3/62 
5/50, 2/8/56, 
3/63 


48 
is 2 


5/50, vb /57 
4/18/53 
We 


nN 
> 


Watch the Birdie- Bob Godfrey & Keith Lerner eheth antares 


Waverley Steps- John Eldridge (Britain) 
Weegee's New York=- Weegee (US, 1950-54) 

Welcome to Rome- Pino Zaccaria (Italy, 1960) 
What is Modern Art?- Yilliam Riethof (US, 1948) 
What, Who, How- Stan Vanderbeeck (US, 1958) 
Wheat Whistle- Shiro Toyoda (Japan, 1955) 

When the Clouds Roll By- (US) 


1/51 
10 £35»6/52 


3/6 
2/2/49 
2/2/49. 


5/16/63 
When the Talkies Were Young- Robert Youngson (US,1959)10/55 


White Hell of Pitz Palu, The- G.W. 
Franck (Germany, 1929) 

White Zombie- Victor Halperrin (US, 1943) 

Who Wants to Be A Soldier?- 
1960) 

Willie the Kid- Robert Cannon (US) 

Wind from the West, The- Arne Sucksdorff (Sweden) 

Witchcraft Through the Ages- Benjamin Christensen 
(Sweden, 1919-21) 

Within a Story- Richard Bagley (US, 1955) 

Wonder Ring, The- Stan Brakhage (US, 1955) 


Pabst & Arnold 


Joachim Hess (W,. Germany, 


11/55 
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Words for Battle- Humphrey Jennings (Britain) 

Working and Playing to Health- Willard Van Dyke 
tus, 1952) 

World of Microbes, The- Tetsuro Onuma & Masami 
Sugiyama (Japan, 1959) 

World is Rich, The- Paul Rotha (Britain) 

World of Paul Delvaux- Henri Storck (Belgium, 1949) 

Woton's Waker Brian De Palma (US, 1960) 

Yanvallou- Fritz Henle (US, 1953} 

Yellow Cruise- Andre Sauvage & Leon Paurier (France) 

Your Childran and Yous Alex Shaw (Britain) 

Your Children's Sleep- Jane Massey & Brian Smith 
(Britain, 1947) 

Zero de Conduite- Jean Vigo (France, 1933) 
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A BRIEF SUMMARY - 
HISTORY OF CINEMA 16 


By Amos Vogel 


The sixteen year history of Cinema 16 as America's largest film society is of significance to the 
entire movement because of its longevity, size and scope of its activities. Audiences averaged 
six thousand per program; approximately one and a quarter million people saw its films in New York 


and elsewhere. 


The philosophical base of the entire project constituted a break with the usual type of film society 
programming, a consuming passion to encompass the breadth and scope of one of the most exciting arts 
of'the 20th century. Eclectic, pragmatic, wide-open, not prejudiced in favor of any particular 
tendency or school, the programming represented a conscious attempt to live up to a personal credo 
not limited to film: "nothing human is alien to me." This is why a typical Cinema 16 program was so 
atypical, consisting at times of a.number of unrelated shorts, at other times of shorts grouped around 
one subject area; or of features, with or without shorts; or of lectures, symposia, with or without 
films. The films ranged from documentary, sociological to the widely abstract or surrealist, en- 
compassing along the way the scientific, the psychological, art, music, dance, politics and propa- 
ganda, satire and humor, Weltschmerz, first films by young people, mature achievement by the masters, 
hand-painted films, micro-biology, synthetic sound experiments, variable screen, nonfiction and 
fiction. The well-established was mixed with the untried, the meritorious at times rubbed shoulders 
with the misses. There were the errors of daring for the new, an ever more risky venture than to 


exhibit the already-praised. There was, in all the eclecticism, a stubborn persistence in a personal 


A de 


Brief Summary 2 


vision, a personal commitment to the films shown, so that, ultimately it could truthfully be said 
that we stood behind all the films we showed, the failures and errors included. Without this commit- 
ment, without the know-how of what films of interest were being made where, without a modicum of 


personal taste, the venture could not have lasted one year. These are lessons others may wish to ponder. 


Coupled with the above was a dreadful arene tas to detail, to sordid administrative work, which in- 
volved knowledge of and attention to printing, layouts, publicity, advertising, projection details, 
theatre and audience procedures, direct mail, list maintenance, promotional know-how, all of which 
ultimately proved as important as the programming itself. Many a great film series failed because of 


the absence of these mundane requirements. 


Not a single film was programmed without first having been seen and selected. Not a single print was 
projected without first having been checked and run through. Not a single program remained unaccom- 


panied by program notes. 


These are the trade secrets of Cinema 16, available to everyone. If there was any other factor, it was 
the understanding that Cinema 16 had to reflect the true meaning and strength of all art: the fact that 
all art is "subversive" in the best and most positive aspect of the word; it swims against the stream; 
it is a dim signpost of the future rather than a meek acceptance of the already accepted. Art is meant 
to disturb; to make us reflect; to make us confront ourselves, to break down taboos, to speak truth 


to power, to defend what is human. Hence the often misunderstood emphasis on films dealing with social 
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problems, exposures of propaganda and of the meretricious; experiments with form, style, content and 
techniques, explorations of the potential as well as the limitations of the medium. Our one prejudice 
was to consider film a visual rather than a literary medium. This statement, presumably so banal, 


holds the key to the art of the cinema as we saw it. 


In those 10 years, we moved from irregular showings at the 200 seat Provincetown Playhouse to six 
repeat showings of each program at the 500 seat first-run New York art theatres, the Beekman and the 
Murray Hill, on Sunday mornings (a much recommended time for film societies); and two performances 

on the same evening at the 1600 seat Fashion Industries High School Auditorium. We moved from an 
exclusive concentration on 16mm to showing films also in 35mm; from showings devoted entirely to shorts 
to showings which included features, since we began to realize that too many never found their way to 


America; from yearly programming consisting 100% of films already in American distribution to programs 


consisting almost 70% of films directly imported by Cinema 16. 


Showings lasted never more than two hours, with the average an hour and a half; films were spliced 
onto 2000 foot reels if in 16mm; arc projection and union projectionists were used; projection equip- 
ment was purchased, including tape and phonographs. Yearly membership fee averaged $15 per person, 
with each member entitled to attendance at 16 programs (presented two weeks apart except for the sum— 


mer), free guest tickets, discounts on film books, art theatre tickets, film equipment, magazines. 


Well-known artists were utilized for the production of promotional material, with several prizes awarded 
to our graphic work; press releases were sent regularly to carefully developed press lists, addressing 


machines were purchased and 100,000 names continuously kept up to date. Films were selected from 
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"preview" files ultimately totalling almost 10,000 films from all over the world; film folders were 
kept of over 4000 films, with clippings, photos, program notes for each; up-to-date catalog files con- 
sisting of distributors’ catalogs, magazines, filmographies and publications from all over the world. 


Research was a daily aspect of our work, with a constantly growing library facilitating our labors. 


Incorporated as an educational, nonprofit and tax-exempt membership society, Cinema 16 presented over 
1300 films ranging from 60 seconds to full length, most in premiere showings. It arranged for sub- 
titled versions, "voice over" or tape commentaries, frequently paid for English versions, dupe negatives, 


prints, importation costs, customs fees and always paid rental fees for films. 


During these 16 years, Cinema 16 was the first to introduce the works of the following filmmakers to 
America: Lindsay Anderson, Kenneth Anger, Michelangelo Antonioni, Stan Brakhage, Robert Breer, Robert 
Bresson, John Cassavetes, Shirley Clarke, Bruce Conner, Carmen D'Avino, Vittorio de Sica, Ed sia Tis 
Pierre Etaix, Georges Franju, Robert Frank, Bert Haanstra, Hilary Harris, John Hubley, Tadashi Imai, 
Humphrey Jennings, Gavin Lambert, Jan Lenica, Norman McLaren, Andrzej Munk, Leopoldo Torre-Nillson, 
Yasujiro Ozu, Roman Polanski, Karel Reisz, Tony Richardson, Jacques Rivette, Lionel Rogosin, Arne Sucks- 


dorff, Shiro Toyoda, Stan Vanderbeek, Agnes Varda, Herbert Vesely. 


It arranged two seasons of "The Children's Cinema", designed for children four to eight; excursions to 
George Eastman House, with twelve-hour screenings of classics per day; published Parker Tyler's pamph- 


let, "Rashomon"; subsidized Paul Sitney's publication, "Filmwise"; presented a series of programs, 


"Twenty-one Avant-garde Film Makers" at the Living Theatre; conducted symposia and lectures with such 
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speakers as Rudolf Arnheim, Joseph Burstyn, Joseph Campbell, James Card, Salvador Dali, Maya Deren, 
Ralph Ellison, Frances Flaherty, Richard Griffith, Nat Hentoff, Alfred Hitchcock, Stanley Kramer, Fritz 
Lang, Lotte Lenya, Norman McLaren, Sidney Meyers, Arthur Miller, Jean Renoir, Hans Richter, Dylan 
Thomas, Parker Tyler, Willard Van Dyke, King Vidor, Tennessee Williams, Archer Winsten, Robert Wise, 


Fred Zinnemann. 


It held an annual presentation of the Robert Flaherty and Creative Film Foundation Award Winners, the 

best documentary and experimental films of the year, respectively; organized film centers at New York 
University and the New School; presented a continuing series at the Museum of Modern Art, jointly spon- 
sored with the Museum, "The Independent Film"; embarked upon national distribution of experimental and 
independent films, with its latest catalog listing over 250 films by over 140 filmmakers rented or sold 

to over 1000 educational institutions, OS) anata and civic groups nationally. The benefits to the 

medium were immediate; films that otherwise would have quietly died were brought to the attention of critics 
and cineasts; reputations were made; many films, shorts as well as features, found their way into dis- 
tribution; information on titles and sources was provided to producers, exhibitors, distributors and 
television; representatives of civic, labor, and teachers and parent organizations sent their program- 


ming directors to see new films for their own uses; the press paid increasing attention. 


In 1963 the creeping and not so secret inflation rampant in America finally caught up with what had 
remained the only non-subsidized, non-profit, cultural project operating in New York. There had never 
been an angel or a foundation grant; income was derived solely from box office receipts and film distri- 


bution; and all costs, including advertising, mailings, film rentals, labor had been consistently on 


SX / 


Brief Summary - 6 


the rise for several years. In the case of Cinema 16, a one-cent postal increase amounted to $1000 per year. 
While there was no drop in membership, attendance remained stationary, presumably due to the availability of some 
of the previously unavailable films on television and in newly opened repertory theatres. Ultimately, it be- 
came clear that it would be impossible to continuously raise membership fees to keep step with these increases; 
and in the summer of 1963, after 16 seasons, Cinema 16 suspended its film society operation, perhaps temporarily, 
perhaps forever. This suspension reflects with much irony on certain cultural pretensions of our civilization. 
As far as the foundations and, alas, even the critics are concerned, the movies have not yet rea-ly arrived as 


an art form comparable to the theatre, dance and music, and to subsidize film ventures is still suspect. 


The suspension has left a large and presently unfilled vacuum, with literally hundreds of meritorious shorts and 
features from here and abroad once again unavailable to audiences. Nonfiction shorts, or foreign short film 
prizewinners are not seen at all; experimental films are ecreened to tiny audiences instead of the 5000 previously 
attracted by Cinema 16; and perhaps only the exhibition of older American films is taken care of by the activities 
of the New York repertory theatres. Of the interesting foreign features of the last few years, only sure-fire 


sex films and predictably commercial hits are commercially shown. 


Following the suspension of Cinema 16, its Executive Secretary became coordinator of the First New York Film Festi- 
val in September 1963 at Lincoln Center, and then joined the Center as director of its 1964 Festival (with Richard 
Roud of the British Film Institute), and to develop a film society and other film events at Lincoln Center, 


which may ultimately continue the pioneering work of Cinema 16 on a higher level, providing New York with a true 
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Spring 1963 


TOTAL NUMBER OF PEOPLE WHO HAVE SEEN EXPERIMENTAL/AVANT-GARDE FILMS 


THROUGH CINEMA 26 DURING THE LAST 16 YEARS 


1947 - 1963 : 2,228,000 people (24% million people) 
EXHIBITION: AT CINEMA 16, NEW YORK: 6000 members per year (average) 


12000 guests per year (average) 


18000 x 16 years = 288 ,000 


(First year attendance was much smaller; several years in the 
late 50's membership reached 7 - 8000. Each member received 
two free guest tickets per year.) 
two free guest tickets per year 


DISTRIBUTION: Approximately 10,000 individual rentals, each with an estimated 
attendance (conservatively) of 200: 


10000 x 200 = 2,000 ,000 
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ORIGINAL SPONSORS OF CINEMA 16 


W. H. Auden 
Leonard Bernstein 
A. A. Brill 

Van Wyck Brooks 
Henry Seidel Canby 
Jo Davidson 

Robert Delson 
Robert J. Flaherty 
Waldo Frank 

John Gassner 

John Grierson 
Richard Griffith 
John Gunther 


John Huston 


Dr. Siegfried Krecauer 


Arthur L. Mayer 


¥ehudi Menuhin 


Pierre Monteux 
Seymour Peck 
Philip Rahv 
Man Ray 

Jean Renoir 
Elmer Rice 


Hans Richter 


. Paul Rotha 


Gilbert Seldes 
Mark Starr 
Deems Taylor 
Parker Tyler 
Archer Winsten 


Basil Wright 
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films on psychology”. . . ptychlotry ... d@hce . . . 
micro-biology ... painting . . . social relations .. . 


regular membership* $10.00 


sik nes SsiNedesipity vcs Wehne privileges: regular husband-wife memberships, 
@ueoe oee eee eee 
musle .... child education ... physiology . . , literature @ participation in a venture designed to “further the appreciation of the $8.50 each. . . 2 - » we $ 17.00 
3 fs hes motion picture as an art and as a social force by the exhibition, promotion all privileges listed 
+++ [azz ... merrloge problems, 2h, and production of documentary and experimental films”. . 
regular student membership . . . $ 8.00. 
; @ right to attend all meetings of the society: all privileges except guest tickets 
films on the life of man... the coolie... the “dis- lectures and forum-discussions by prominent film artists and critics. : ; 
pleced” person... the navojo indion ye pe pi rshs 8 cloted membership performances, not open to the special 6-month membership... $ 6.50 
views he Ty — di premieres or special previews of important new films not yet released. all privileges for 6 months ‘ 
oe ks ee @ right to vote for program selections; right to participate in selection of special group memberships . .. . $ 8.50 
. ficherty ... coven nee enna «+. van dyke... best films in cinema 16 film contests. for groups of 5 or more 
: eisenstein . . . rotha .. . renoir . . . pudovkin... : A ; 
| hocinitisic -iabiewedional- sehen elas wuesitilins @ at least 2 free quest admissions in the course of the year. - special group memberships ... . ; $ 8.00 
‘ at Bae for groups of 10 or more 
' - from exechoslo¢okia . . . foreign screen classics . . . @ 30%, discount on admission tickets to selected foreign film movie houses. 
films from India... china... palestine . . . post-war : : : contributing membershir . . . - $ 32.00 
germany... russia... lapland. @ discount (upon presentation of membership card) - F all privileges, including 2 admissions ' 
rhe ateaaee ram on film and photographic books at gotham book mart, and | guest ticket to each of 8 programs 
on all merchandise, urlets fair-traded, at pecrless camera stores. 
* y nine list... obstroct articipating membership . . . . H 
heme Wapeeraa ae wiakary ere @ special rates for members’ home, club or union movie shows: . sil P z : s 4 i 3 P : bine 60 
++ expressionist . . . non-objective . . . avant-garde : home rental or sale of all available cinema 16 films Be Per east: MING 2 Sarees 


classics .. . man ray... legér... fischinger... 


richter... cocteav... dall... watson... moholy-nagy. 
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iioanatd iechedeues or patniing on glass... 
on negative film... synthetic sound ... color exper- 
Imentation ... time ond space correlation attempts... 
stroboscopic photography. 
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projector, projectionist and screen rentel - and 2 guest tickets to each of 8 programs 


complete program planning service 
through cinema 16's film Information service (central clearing house for in- 
formation on ell U.S, documentary, experimentel, scientific and educetional films). 


*you can become a member of cinema 16 at any time. You are en- 
titled to eight full showings as of the day you join. 


*private membership showings will be presented approximately once a month on wednesday nights af 7:15 and 9:30 p.m. Screenings will 
take place at the playhouse, hurter college — barbizon ploza theatre — and other theatres. 


no performances during the summer months — limited number of memberships availabie — mail your application without delay. 


cinema 16 Incerperated af @ non-proft cultvrel cerlety under the educationol laws of the state of new york 59 park avenue, new york 16, n. Yy- . 
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Scanned from the collections of the 
Wisconsin Center for Film and Theater Research, 


with support from the 
National Historical Publications and Records Commission. 
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